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Scrre: lie apallment ol Oscar Madison's. This h otu
ol those large eight-roont afairs on Riverside Drile
in the upper eighties. The building is about 35 yean
old and still has vestiges ol its glorious Past. High
ceilings, wdk-in closels and. thick udls. We arc in
the lioing room with doors leading of to kitchen,
bedrooms, and, a batboonc, and a hallway to other
bed.roorns. Although the lurnishings hate bean
chosen uith extrerne good taste, the rootn itsell,
without the touch and, care ol a wornan these tast
lpu mo\ths, is xow a study'in slovenliness. Dirty
dishes, discarded clothes, old neusPa,ers, enpty
bottles, glasses filled and unflled, opened and a*
opened laundry packages, rnail and disaflayed lur-
niture abound. The only cheerlul note lelt in thk
foott is the looely aiew ol the Neu lersey Palisades
through its tueuth flool window. Three tuonths ago,
this was a loaely apartmeTtt.

Ar Rrsr: The rcotn is filled with snoke. A poker ga e
is in progress. There are six chairs around the table
but only lour ,tuetu are si.tting. They are sinply,
Munnlv, Rov, Spnno and VrNNrE. VrNNrE, ?r,ir, ,re
latgest stack ol chips in lronl ol him, is neruously
tap\ing his Joot and. keefs checking his watch. P..o\
k watching Spem and SIEI,D is glaring a, MuRRAy
with incredulity and utter lascinati|n. Munnsv is the
dealer. Ee slowly and methodhally trics to shufic.
L is a pondercas and painlul business. Spzxo shakzt
llls haad ln disbeJiel, Thts ,s all doae wordksslg.
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6 THE ODD COUPLE ACT I

Srrm. (Caps his chin in his hond qnd looks at MDr.-
RAy.) . . . Tell me, Mr. Maverick, is this your first t ime
on the riverboat ?

MuRR,\y. ( l/ i l , tcr disragod.\ You don't l ike it,
get a machine. (He conlinues lo dtal sLowly.)

RoY. Geez, it stinks in here.
VrNNrE. (tooh.r at his watch.\ What time is it?
Sprro. Asain what time is ir ?
Ywtrr.. (W hiny.) My watch is slow. I 'd l ike to know

wbat time it is.
Seeto. (Glarcs at hifti.) yo!'rc winning ninety-frve

dollars, that's what time it is. .. . Where the hell are
you running?

VrrNrr. I'm not running an)'where. I just asked $'hat
time it was. Who said anything about running?

Rov. (Zoohs at l s uatch.) It 's ten-thirty.

(Pozse. Munntv conlinues to shufie.)

VrNrrr. (Pozse.) I got to leave by twelve.
SPEED. (looAr up in desPair.) Oh, Christl
VrNNrE. I told you that when I sat down. I got to

leave by twelve. Murray, didn't I say tbat when I sat
down? I said I got to leave by twelve.

SPEED. All r ight, don't talk to him. He's dealing. (fo
MuRRAy.) Murray, you wanna rest for a while? Go lie
down, sweetheart.

Munn,rv. You want sp€ed or accuracy, make up your
mind. (Ile begins to d.eal slowly.)

(Srreo Pzls on his ciSar angily.)

Rov. Hey, you want to do me a really bi8 favor?
Smoke towards New Jersey,

(Sptm iloza.r smoke al RoY.)

Munr.qv. No kidding, I'm really worried sbout Felix.

?.'6 er'. 7qr'2 e-

Slovch,'*t. 5t,o/eiry ci6ar sr,r) r,a,Lj ,
^c? r TI{E ODD COUPLE 4nv9--+
(Point;. ro ernptt chab.\ He's never been this late #Iore .
M.aybe somebody should call. (Vefk Ol.) Hey, Oscar,
why don't you call Felix?

Rov. (Waaes hand through smoke.) Liste\ why don't
y-c chiO in three dollars apiice and buy another riindow.
How the hell can you breaihe in here? 

'

Munney, How many cards you got, four?
. SIEED. Yes, Murray, we all'havE four cards. When you

give us one more, we'll all have five. If you were to give
us two more, we'd have six, Understaad how it works
now ?

Rov. ( felJs O[.) Hey, Oscar, wbat do you say? In or
ou t /

(Frorn Otstage are iecr Oscm's Vorcr.)

Oscex. (Ol.) Out, pussy cat, outl

(SPEED opens, and the O.IIJENi he!.)

VrNNrE. I told my wife I'd be home by one the latest.
We're making an eight o'clock plane to Florida. I told
you that when I sat down.
. SPEED. Don't cry, Vinnie. You're forty-two years old.
It 's embarrassing. Give me two. . . . (Liiscatdi.l

Rov. Why doesn't he fix the air-conditioner? It's
ninety-eig_ht degrees and it sits there sweating like every-
one else. I'm out. (Goes to window and. tooki out.\

Munnev. Who goes to Florida in July?
VINNTE. It's off season. There's no crowds and you get

tbe best room for one-tenth the price. No cards, . . . 
-

Sprro. Some vacation. Six cheap people in an empty
hotel.

Munrey. Dealer takes four, . . .Hey, you think
maybe Felix is sick? (I/e points to cmpty chai/-) I mean
he's never been this late before.
__Rov. (ToAes laun&y bag lrom armchait ond sits.,
You know it's tlte same garbage from last week's garne.
I'm beginabg to recognize thinli.
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Ilfunnev. (Tlroufn g cwtk doutt,l I'm out. . , .
SIEED. (Srouizt lad.) Tbo Llngr. , . .
VrNNrE. Str&igbt. . . . (Srla|0r hand and tahcs ifl por.l
MuRnAy, Hey, maybc hc'r ln hlr oficc locked in the

jobn again. Did you know Fclh war oncc locked in the
john ovemigbt? Hc wrotc out blr cntlrc will on a half a
roll of toilet paperl . , . Hccc, whst 8 nutt

(VrNNrE ir llaf,ng Itlth hk chils,\

.Snrro. (G/ares al him ds he shufies cdrdr:) Don,t pley
with your chips. I'm asking you nice, don't play iiti
your cnlps.

VrxNre. (Io SPEED.) I'm not plaflng. I'm counting.
Leave me alone. What are you picking on me for? Hoi
much do you tbink I'm winning? Fifteen dollarst

Snezo, Fittean dollars? Yo,t dropped more than tist tr
llour cufrs I (Srrro deals a game ol dlaw poker,)

MuRRAy. ( ferrs O[,) Hey, Oscar, what do you say?
OscAR. (E reru carrying a troy uith beer, sntduiches,

cafl ol peanuts, and opened bags ol ftetzels and Fitos,)
I'm int I'm inl Go ahead. Deall (OscAR MADrsoN ir 4r.
Ee is a pleasutt, afpeoling man. He seems to eflio, lilc
to the fdlest. He atioys his weehly poket game, his
tiends, hk euessiae drinhing and his cigars. He is dso
orrc ol those lucht creatwes in lile uho etm mjoys hk
uorh, a sportslrrritet lol thc New Yorh Post. His carche.
attitude is eaident in the sloppiness ol his household but
it teems to bothe/ othefi morc than i, drer OscAR. frrs it
oll nol lo say ,hat Osc^n, is urltho^t cans or wonht, Hc
tust doesntt seqm to haL)e any,l

VrNNrE. Aren't you going to look 8t your cards?
OscAR. (Serr tray ot sidc crorr,) What for? I'm gonna

blufr anyway. (Opctls bot,h ol Coh.,) Who gets thc
Coke?

MURRAY. I get a Cokc.
Oscn. My friend Murrry, thc pollccmrn, get! I rart

CoLc, (Ilc ghtes him thc bot,L,,
Ror. (Otarr thc bctthtl,, Yo|l rd[ dld!'t frr thc ru

frigerator? It's b€en two weeks now. No wonder it sdrb
in here.

Osc*. (Phking rp hit cards.) Temper, temp€r. If I
wanted nagging I'd go back witb my wife. . . . (Thtoos
then doun.) I'm out. . . . Who wants food?

MURRAY. What have vou eot?
Oscen. (ZoaEs under'breid.) I got brown sandwiches

and gre€n sandwiches. . . . Well, what do you say?
MURRAY. mat's the sreen?
OscAf,. It's elther ver! new cheese or very old meat.
MnnrAY. I'll take tbe brown.

(Oscm gioes MnnRAy o saulwhh.)

Rw. (Glarcs a, MnRRAy.) Are you crary? Youhc lot
Soing to eat tlat, are you?

Munnev. I'm hungry.
Rov. His refrigerator's been broken for two weeks. I

saw milk standing in there that wasn't even in tle bottle.
OscAR. (fa Rov.) What are you, some &ind of a healttr

nut? Eat, Murray, eat I
RoY. I've got six carrls, . . .
SPEED. That figures. . . . I've got three aces. Mlsdcat.

(N:. tbou theh caxls ;r, SpEEo begins to shLfu.l

VnvNrr. You know who makcs very good sandwi&cs?
Felix. Did y-ou ev€r taste his cream iheese and pimento
on date nut bread?

Snero. (lo VrNNrE.) All right, make up your mind,
poker or menus. (Osc^R opats a can ol beet,whkh slray
in c geyser oau all Putvxns a d table, Therc is a hub-
bub a they ALL yell at Oscan. Ile hat* Roy the o$a-
fowitg can, arrd fushes the ?uddle ol beet uwla thc
chab. The PLAYERS rralt to go back to the gamc orrly to
bc sprared by the beet agaiz as Oscar o-pa* awtha
c6r. Therc is 6rorhe/ outraged ay as thet trt to stoO
OscAn azd mo? ,tp lhe beet on the table uirh a ,osil
dnoh b htflgrng o, ,ha standing lsrnp. Osc^\ tfl[tt-
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lurbed., giaes them the beel end lhe bags ol rclreshments,
and they fnally it bsch att theil cheirs. O6cAn rrripes lrit
hands ott the sleele ol Rov's jacket uhich is harging mt
the bach ol the chair.) Hey, Vinnie, tell Oscar what time
you're leaving.

VTNNIE. (Ir*€ a ttained dog-\ Twelve o'clock.
Srnnn. (Io OrHERs.) You hear? We got ten minutes

before the next announcement. All right, this game is fivc-
card stud. . . . (Deals, and ad libs calling cad.s, mditg
rrir, MURR y's ca .) And a bullet for the policeman.
. . . AU right, Murray, it's your bet. (No arnoer.) Do
something, huh?

Osc^R. (Gettirrg d,rinh at bar.) Don't yell at my friend
Murray.

Mua**. (Tbouing h coin.) I'm in for a quarter.
Osctx. (Proudly looks in Mvr.tey's eteJ.) Beautiful,

baby, beautiful. (Sits doum and begins to open can oJ
Qeanuts.)

Rov, Hey, Oscar, let's make a rule. Every six montbs
you have to buy fresh potato chips. How can you live
like rhis? Don't you have a maid?

Oscnn. (Slo&es head.) She quit after my wife and
kids left. The work got to be too much for her....
(Looks otr table.) T\e pot's shy. Who didn't put in a
quarter?

MURRAY. (fo Oscnn.) Yoz didn't.
OscAR. (Purr bt money.\ You got a big mouth, Mur-

ray. Just for that, lend me twenty dollars.

(Srnm deals anothet /ound.\

Munnny. I just loaned you twenty dollars ten minutes
ago.

(ALL join it a rovnd ol betting.\

Oscln. You loaned me ren dollars fir]cflrrl minutes ago.
harn to count, pussy cat.

MuRxAy. Ifarn to play poker, chicken lickenl . .,
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Borrow from somebody else. I keep winning my own
money back.

Roy. (lo Oscnn.) You owe everybody in tbe game.
If you don't have it, you shouldn't play.

Oscan. . . All right, I'm through being the nice one.
You owe me six dollars apiece for the buffet.

Seeno. (Dealing another round oJ cards-) Bltnet? IIot
beer and two sandwiches left over from when you went
to high school?

OscAR. What do you want at a poker game, a tomato
surprise? . Murray, lend me twenty dollars or I'll
call your wife and tell her you're in Central Park wear-
ins a dress.-Munnav, 

You want money, ask Felix.
OscAR. He's not here.
Munnev. Neither am I.
Rov. (Giues him tnoney.) All right, here. You're on

the booksJor anorher twenfy.
Oscer.{How many times are you gonna keep saying it?

(Takes money.l
Munnnv. Wben are you gonna call Felix?
Oscan. When are we gonna play poker?
Munnqv. Aren't you elen worried? It's tbe first game

he's missed in over two years,
Oscer. The record is fifteen years set by Lou Gehrig in

1939! . . . I ' l l  call ' l l  call!
Rov, How can you be so lazy?

(The PHONE rings.)

Oscen. (Tbowing cards in.\ Call me irresponsible, I'm
funny that way. (Goes to phone.)

Spueo, Pair of sixes. , .
VrxNn. Three deuces. . . ,
Srnro. (?hozas up hands in despait.) This is my lsst

week. I get all the aggravation I need at home.

(OscAR picls u? ?hone.,

OscAn. Hellol Oscar the Poker Playerl
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. ? What
sure. Sure,
photue ovet
(Back into

VrNNrr. (To OscAn.) If it's my wife tell ber I'm leav-
ing at twelve.

Srro. (?o VrNNrE.) You look at your watch oncc
more ard you get tbe peanuts in your fate, . , . (To
RoY.) Deal the cardsl

(The game continues during Oscrn's phone conrelsatiorr,
uith Rol/ deoling a game ol stud.)

OscAx. (I/rro phone.) tffho? . . . Who did you want,
please? . . . Dabby? Dabby who? . . No, there's no
Dabby here. . . . Oh, Dad.dyl (?o Ornrns.) For crise
sakes, it's my kid. (Boci into phone, he speaks with gleat
loae and. afection.) Brucey, hello, baby. Yes, it's Daddy!
(There is e general outburst oJ ad-libbing l/om the
Poxen Ptrvens. lo Oruens.) Hey, come on, give me a
break, willya? My five-year-old kid is calling fiom Cali-
fomia. It must be costing l\im a foft:une.- (Back into
phone.\ How've you been, sweetheart? . . . Yes, I finally
got your letter. It took three weeks. . Ves. but next
time you lell Mommy Io give you a stamp. I know,
but you're not supposed to draw it on. (Laughs.
?o OTHERS.) You hear?

Speno. We hear. We hear. We're all thrilled.
Osct*.. (lnto phone.) Wbat's that, darling .

goldfish? . . . Oh, in your roomt Oh,
I'm takinA care of ihem. . . (He holds
c/rcrt.) Oh, God. I ki l led my kid s goldtub!
fhonr.\ Yes.l feed them every day.

RoY. Murdererl
Oscan.  Mommy E 'an ts  to  speak  to  me? R igh t . . , .

Take care of yourself, soldier. I love you.
Yl;lntz- (Beginning to d,eal a game ol srzd.) Ante a

dollar. . . -
SPEED. (?d OscAR.) Cost you a dollar to play. you

got a dollar?
OscAR. Not after f get through talking to this lady.

(Into Phone. False cheetlulness.) IIc)lo, B)anche. How
a r e  y o u ?  .  . E *  , . Y e s . . .  I  h a v e  a  p r c t t y  g o o d
l&.a why you're calling. . . . I'm a we4k behind witb

ACI I TIIE ODD COUPLE 13

the check, right? . . . Four weeks?? lbat's not posslbls.
... Because it 's not possible. . . . Blanche, I keep a
record of every check and I hnou I'm oriy thlee wff.,*s
behind! . . . Blanche, I'm trying the best I can. . .
Blanch€, don't threaten me with jail because it's not a
tireat, . . With rny expenses and my alimony, a prir
oner takes home more pay than I do! . , . Very nice,
in front of the kids. . . . Blanche. don't tell me vou're
going lo have my salary atrached, just say goodbye!
. . . Goodbye! (He hangs up. To PLAvENI.) I'm eight
hundred dollars bebind in alimonv so let's uo the
stakes. . . (Gets rtrinh lrom poker iable.)

RoY. She can do it, you know.
OscAR. What?
Roy. Throw you in jail. For non-support of the kids.
Oscan. Never. If she can't call me once a week to

aggravate me, shers not happy. (Crosses to bar,\
MuRRAy. It doesn't bother you? That you can go to

jail? Or that maybe your kids hon't have inough d6thes
or enough to eat?

Oscan, Murray . . , Poland could live for a year on
what my kids leave over for lunchl . , . Can we play
cardsT (Refills drinb.\

Rorr. But that's the point. You shouldn't De in this
kind of trouble. It's because you don't know how to man-
age anything. I should knorv, I'm your accountalt.

Oscan, (Crosszzg to table.) II you're my accountalt,
how come I need money?

Rov. If you need money, how come you play poker?
Osc*r. Because I need money.
RoY. But you always lose.
Oscen. That's why I need the moneyl . . . Listen,

f'zr not complaining. You'rc complaining. I get along all
right. I'm living.

Rov. Alone? In eight dirty rooms?
OscAR. IJ I win tonight, I'11 buy a broom.

(MuRRAv and Sp!'so buy chips fzon Vrnur, mtd IMrJa-
n* begins to shufrn the dech lor a game ol drau.)
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Rov. That's not what you need. What you need is a
wife.

Oscn. How can I afford a wife when I can't afford
a broom?

Rov. Then don't play poker.
OscAx. (Prr.r d.own drink, rushes to Ro]s and the!

stluggle ovel the bag oJ Potato chips, which rips shower-
izg EvDRyoNE, who Ars, begin to yell at one another.)
Then don't come to my house and eat my potato chips!

MuRRAy. What are you yelling about? We're playing
a friendly game.

SpBeo. Who's playing? We've been sitting here tatking
since eisht o'clock.

Vrr.rNrr. Since seven. ̂ fhat's why I,.said I was going to
suit at tuelve.- 

Sparo. Fow'd you like a stale banana right in the
mourh ?

Munnev. (?le ieacemakel.) All r ight, all r ight, let's
calm down. . . . Take it easy. I'm a cop, you
know. I could arrest the whole lousy game, (Fitt ishes
dealing cards.) Four.

OscAR. (Sitt i,rg at tdble.) My friend Murray the Cop
is right. Let's just play cards. And please hold them up,
I can't see where I marked them.

Munn,rv. You're worse than the kids from the PAL.
Oscnn. Ilut you sti lt love me, Roy, sweety, right?
RoY.  (P .1r l1dr l . )  Yeah veah.
Osc,rn. Thar's not gooil enorrth. Come on, say it. In

front of the whole poker game. "I love you, Oscar Madi-
son-

Rov. You don't take any of this seriorrsly, do you?
You owe money to your wife, your govcrnmcnt, your
lncnrls.

Osctr<. (Throus cards doum.\ \{hat do you want me
to do, Roy, jump in tbe garbagc disposal and grind my-
sclf 10 death? (The PHONE rings. IIt gocs to dnsuel it.\
Life goes on even for those of us rvho arc ri ivorced, broke
and sloppy. (lnto phone.) Hello? Divorccd, I lroke and
Sloppy. Oh, hello, sweetleart. (He becomcs oely sedtc-
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tioe and pulls phone to side and talks low, but still audi-
Dlt ,o OrrrERs, uho turn and lislen,\ | told you not to
call me during the game. , . I can't talk to you nory.
. You know I do, darling. . . . All right, just a min-
ute. (He turns.) Murray, it's your wife. (Puts Phone on
table and sits on soJa.'y

Munrev. (li/ods d.isgustedly as he uosses to phone.)
I wish you were having an afiair with her. . . . Then
sbe wouldn't bother me all the time. (Pkbs ap phone.)
Hello, Mimi, what's wrong?

(Srrm gels up, strctches, and. goes into bathloom,)

Osctn. (Woman's wice, imitating Mhni.) What tirr\e
are you coming homeT (Then intitating MullAv,) | do\'t
know, about twelve, twelve-thirty.

MuRRAy. (.fzlo phone.) I don't know, about twelve,
twelve-thirty! (Roy gerr uP and stletches.\ Why, what
did you want, Mimi? . . . "A comed beel sandwich and
a strawberry malted | "

Oscen. Is she pregnant again?
Munnev. (I/olds phone ote/ creJr.) No, just fatt

(There h the sound ol a TOILET f,ushing, and. aJter
Speno comes out oJ tha bathroom, YrNNrr. goes in- Into
phone again-) What? . . . How could you hear that, I
had the phone over my chest? ... Who? .. . Felix?
. . .  No,  he  d idn ' t  show up ton igh t . .  . .  Wla t ,s
wrong?. . .  You ' re  k idd ing !  . . .  How shou ld  I  know?
. . . All right, all right, goodbye. . . . (The TOILET
flushes again, and. aJter Vrnrurr corzes out oJ the bath-
rcon, Rou goes iz.) Goodbye, Mimi. . . - Goodbye. (I1e
hatugs up- ?o Oruans.) Well, what did I tell you? I knew
r t l

RoY. What's the matter?
MuFJ.a:v. (Pacing abol)e the couch.) Felix is missingt
Oscln. Who?
MuRRAy. Felix! Felix Ungar! Ttre man who sits in that

chair every week and cleans ashtrays. I told you some-
thing was up.
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SPEED. (,4, the tsble.) What do you mean, missing?
MuRRAy. He didn't show up for rvork roday. He didn't

come home tonight. No one knorvs where he is. Mimi just
spoke to his wife.

VrNrrr. (12 his chail at the Pokel table-) Felir?
Munr.lv. They looked everyrvhere. . . . I'm telling

you he's missing.
Oscm. Wait a minute. No one is missing for one day.
VINNTE. That's right. You've got to be missing for

forty-eight hours before you're missing, The worst he
could be is lost.

Muxnav. How could he be lost? He's fortv-four vears
old and lives on West End Avenue. What' i the matter
with you?

Rou. (Sitting ix armchair.) Maybe he had an accident.
Oscm. They would have heard.
Rov. If he's laying in a Futter somewhere? Wlro would

klow who he is?
OscAR. He's got ninety-two credit cards in his wallet.

The minute something happens to him, America l ights up.
Vwrrr. Maybe he went to a movie. You know how

long those pictures are today.
Seero. (Zoo,€s o, VTNNTE contcrnPtuously .) No wonder

you're going to Florida in lulyl Dunrb dumb dwrbl
Rov. Maybe he was mugged?
Osc,rn. For thirty-six hours? How much money could

he havc on him?
Rov. N{aybe they took his clothes. I knew a guy who

was muggcd in a doctor's office. FIe had to go home in a
nurse's uniform.

(Osc,rn l/zronrs a fill|w f/om the couch at P.ov.)

Serro. Murray, you're a cop. What do you tbink?
Mt.tnn.,rv. I think it 's sometbins real bad.
Sprno. IIow do you know?
MURR^Y. I can feel it in my bones.
Srrro. (To Ornrns.) You hear? Rulldog Drummond.
;Roy- Maybe be's drunk. Does he drink?
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Oscm. Felix? On New Year's Eve he has Pepto Bis-
mal. . trVhat are we guessing? I'll call his wife. (He
picks up phone.)

Sperp. Wait a minute! Don't start anything yet. Just
tcause we don't know rvhere he is doesn't mean sotttebody
clse doesn't. Does he have a girl?

VrNNrn. A what?
Spren. A girl? You know. Like when you're through

work early.
Murnev. Felix? Playing around? Are you crazy? He

weals a vest and ga)oshes.
Srrm. (Gels up und moves ro?adldj MURRAY.) Vou

mean you automatically krow who has and who hasn't
got a girl on the side?

Munnav. (Mores ,o SPEED.) Yes, I automatically
know.

Spcro. All right, you're so smart. Have l got a girl?
Mumev. No, you haven't got a girl. What you've got

is what I'ue got. What you arislz you got and what you
gol is a whole different civil ization! . Osccr maybe
has a girl on the side.

Spero, That's different. He's divorced. That's not on
the side. That's in the middle. (Moues to table.)

Oscen. (lo them Bor:f' ss he starts to dial.\ lou
through? 'Cause one of our poker players is missing. I'd
like to hnd out about him.

VrNNrE. I thought he looked edgy the last couple of
weeks. (?o SIEED.) Didn't you think he looked edgy?

Sprro. No. As a maiter of fact, I thought you looked.
adgy. (Moaes Down Right.)

OscAR. (1nlo phone.) llello? Frances? . . . Os-
car. I just heard.

Roy. Tell her not to worry. She's probably hysterical.
MuRRAy. Yeah, you know women. (Sih doun ort

couc h.)
Osc^R. (Into fhone.) Listeo, Frances. the most impor-

tant thing is not to worry. . . . Oh! (?o orlers.) She's
not worried,

MuRrAY. Sure.
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OscAR. (Inro Phone.) Frances. do you have cz2 idea

where he could be? . . . He what? . . , You're kiddinc?
. . .  W l y ? . . .  N o ,  I  d i d n ' t  k n o w .  .  .  .  G e e ,  t l a t ' s  t 6 o
bad. . . . All right, listen, Frances, you just sit tight and
the minute I hear anytbing I'll let you know. . . . Right.
. . . G'bve-

@" no)g, uP. They Att looh at hirn exfectanrlt, He
gets up uoldlesslt atd oosses to the tabte, thirihing.
They ALt" uarch hirr a secotd, not being able to
sland it any longer.)

MuRRAv. Ya gonna tell us or do we hire a private
det€ctiv€ ?

Osc,*. They broke upl
Rov. Who?
Oscen. Felix and Frances I Tbey broke upl The entire

marriage is through.
Vtxr'rrr. You're kidding?
RoY. I don't believ€ it.
SPEED, Atter twelve yeals?

(Osc* sits down al the table.l

Vrrvmr. Tbey were srcb a happy couple.
Munrly. Twelve years doesn't mearn yorr're t haP?y

couple. It just means you're a Jozg couple.
Spern. Go fizure it. Felix and Frances.
Rov. What ire you surprised at? He used to sit therc

evcry Friday night and tell us how tbey were 6ghting.
SpEED. I know. But who believes Felix?
VrNNrE. What happened?
Oscln. She wants out, that's all.
Murnly. He'll go to pieces. I know Felix. He's going

to try something crazy.
Sprro. That's all be ever used to talk about. "My

beautiful wife. My wonderful wife." What happened?
Oscm. His beautitul, wonderful wif€ can't stand hirn,

that's what happened-

MnRrAy, He'll kilt himself. You hear what I'm saying?
He's going to go out and try to kill hims€lt.

SPEED. ( lo MuRRAy.) Will you shut uP, Murray?
Stop being a cop for two minutes. (fo OscAx.) Where'd
he go, Oscar?

OscAR. He went out to kill hims€lf,
MURRAY. What did I tell you?
Rov. (Io Oscrn.) Are you serious?
OscAx. That's what she said. He was going out to kill

himself. He didn't lvant to do it at home 'cause the kids
were sleping.

Vrr.nqrr. Whv?
Oscnr. Wlry? Because that's Felix, that's why. (G9es

to bar and. teflJs his drinh.\ You know what be's like.
He sleeps on the window sill. "Love me or I'll jumP"
. , . 'Cause he's a nut, tbat's why.

Munnev. That's right. Remember he tried something
like that in the army? She wanted to break off the en'
gagement so he started cleaning guns in his mouth.

Sprm. I don't believe it. Talk! That's all Felix is, talk.
VrNNtE. (Wo/ried.) But is that what he said? In those

words? "I'm going to kill myself"?
Osc^8. (Pacing about the table.) I dorL't know in what

words. She didn't read it to me.
Rov. You mean he left her a note?
Oscer. No, he sent a telegram,
Munnav. A suhide telegram? . , . Who sends a ,tzi-

cide telepram?
Oscmi Felix, the nut, that's who! , . . Can you im-

agine getting a thing like that? She even has to tip the
kid a ouar'er.

Rov. I dont get it. If be wants to kill himself, why
does he send a telesram?

OscAR. Don't yo:u see how his mind works? If he sends
a note, she might not get it lil Monday and he'd have
no excus€ for not being dead. This way, for a dollar ten'
he's.got a chance to b€ saved.

Vrnwn. You mean he really do€sn't want to kill him,
sclf ? He just wants sympathy,
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OscAr.. What he'd rcally like is to go to the funer8l
and sit in the back. He'd be the biggest cryer there.

Mumey. He's rieht.
Oscan. Sure I 'm ;ight. . . .
Munnav. We get these cases every day. All they want

is attention. We got a guy who calls us every Saturday
afternoon from the George Washington Bridge.

Roy. I don't know. You never can tell what a guy'll
do when he's hysterical.

MuRRAy. Nahhh. Nine out of ten times they don't
jump.

RoY. What about the tenth time?
Munnav. They jump. He's right. There's a possibility.
OscAR. Not with Felix. I know him. He's too nervous

to kill himself. He wears his seat belt in a drive-in movie.
VINNTE. Isn't there someplace we could look for him?
Sprro. Wlere? Wtrere would you look? Wbo knows

uhere he is?

(The DOORBELL rings. They At-t- look at Oscrn,)

Oscan. Of coursel . If you're going to kill younelf,
where's the safest place to do it? . . . With your friends!

(V\NNiE starts lor doo/ -)

MURR^y. (Stopfing hin.\ Wait a minute! The guy
may be hysterical. Let's play it nice and easy,l l we're
calnr, maybe hc'lL be calm.

Rov. (Gctting up and joinfug then.)'Itat's right.
Tha['s horv they do it with those guys out on the ledge.
You talk nice and soJt.

(Srreo nrsles oter to therfl, ard, joins in the lrcnzied
discus sion.)

VrNNrr. ff iat ' l l  we say to him?
MuRRAy. We don't say nothi!'. Lile we never heard r

rhing.
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Osc*. (Trying to get their ettention.) You tlrrougb
with this discussion? Because he already could have hung
bimself out in the hall. (?o VrrNlE.) Vinnie, open ttre
door I

Muruy. Rememberl Like we don't know nothil'.

(Atz rush back t0 their sests and grab up cards, which
they concentrate on uith the gleatest itutensity. VrN-
NrE oqens the dool. FELrx UNctn is there, About 44,
His clothes are lut Pled as il he had slept in then,
and, he ,Needs a shave. Although lrc tries to act r,at-
ter-ol-lact, lhere is an ail oJ gleat tensi,on und nen-
ousness about him.)

FELrx. (Solll)'.) Hi, Vinl (VlNNrD quickly goes back
to his seqt and studies his cards. Fatrx has his hands in
his pockets, tlying to be aery nonchalant. Cont/olled
calrn.l lJi, fellas. (They Att mumble hello, but do not
look at hirn. He puts his coat oner tlrc rai.ling and crosses
to the table., How's the game going? (They Au- mumble
apPropliate remarks, and colrtinue staring at their card,s,\
Good! . . . Good! . . Sorry I 'm late. (Frrrx loo&s a
little disaPqointed that no one asks "Wlrut?" . He
starts to pi.k up a sard@ich, changes his mind, and
rrrehes a gesture ol di,staste, He vaguely looks around.)
Any Coke left?

Osc^R. (Looking up llom his cards.\ Coke? . . . Gee,
I don't think so. I got a Seven Up!

Fzr , rx .  (Bra te ly . \  No. . . I  fe l t  l i ke  a  Coke.  I  jus t
don't feel like Seven Up . . . tonightl (Standr uatching
the gane.)

OscAR. What's the bet?
Srnro. You bet a quarter . . . it's up to Murray. . .

Murray, what do you say? (MuRnAy is staring at Fnttx.)
Murray I Murray!

Rov. (?o VrNNre.) Tap his shoulder.
VrNNrE. (To2r Munnev's should.er.) Mwayl
MURR^\. ( Startled..) What? What?
SPEED. It's up to you,
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It's I pretty view from here. . . . What is it, trelve
floon?

Osc*. (Qak y c/ossing to the uiulou anl cloittg
ir.) No. It's only eleven. Tbat's all. Eleven. It says rw€h,€
but it's really only eleven. (He thet tuns and, closes
the other uindow ss Fantx uatches him. OscAe. shitels
slightly.) Chilly in here, (?.o OrnERs,) Isn'r it chilly in
here? (Crosses back to table.l

Rov. Yeah, that's much better.
.Qscan. (Io FELrx.) Want to sit down and play? It's

still earlv.
Vnxrr. Sure. We're in no rush. We'll be here 'til three,

four in the moming,
FELrx. (Slrngr.) I don't knolr , . . I just don't feel

much like playing now.
OscAR. (Sirrizt a, table.) Oht . . . Well ...what

do you feel like doing?
FELrx. (Srlugr.) I'll find sorzething. . . . (Statts to

walh totoatd olher room.) Don't worry sbout me. . , .
Oscm. Where are you going?
FELrx. (Srrrs in the doonuaJ. He laohs at Ot'Exts

uho arc all slaing at him.) To tbe john.
Oscnn. (.Loo&s at othels uonied, than a, FELX.)

AIone?
Frr,rx. (/Vodr.) I always go alonel Why?
OscAr. (Srrrgs.) No reasonl . . , You gonna be in

there long?
Frr,x. (Sinrgs, then says meaningfully, lihe the ms-

,rr.) As long as it takes,

(Then he goes into thz batkooa and slams the alooT shu,
behiul him. Immed.iately they ALL iun p up out
cloud about the bathroorn door, whispedng in lrar-
tied anriel, .,

Murrev. Are you crazy? Letting him go to the john
alone?

OscAn. What did you want me to do?
RoY. Stop biml Go ia witb binl

lcr I

MuRnAY. Why is it always up to me?
SPEED. It's not always up to you. It's up to you nov.

What do you do?
Munr,rv. I'm in. I'm in. (He throws ,n quartet.)
Fwrx. (Moves to bookcase.) Anyone call about me?
Oscm. ilr . . , not that I can remember. (fo OrH-

ERs.) Did anyone call for Felix? (They ALL shrug -and
ad-lib "No!')' Why? . . . Were you expeciing a call?

Fr:r.*. lloohiig at books on siel/.) No! . . . Not
, . . Iust askins. (Ile oierrs book atd etamines it.)

Roi- Er . . I lttl see his bet and raise it a dollar.
FELrx. (Withor, looking uP ,ont Dooi.) I just ttrought

mmeone might have called.
Sprro. It costs me a dollar and a quarter to Play' rigbt?
OscAn. Risht I
FELrx. (Sri, looking at book . . . sing-song.) But

, . . if no one called, no one called. (Slams booh shut
ord ,uts it bach. ALL jum, al the toise.)

Sinto. (Getting nerooi.l W}€,t does it cost me to play
sgain ?

MuRRAy. (Angy.) A dollar and a, q:uarterl A dollat
cnd a aualterl Pav attention, for crise sakesl

Rov. ntt right, iake it easy. Take it easy.
Oscm. Let's calm down, everyone, heh?
MuRR^y. I'm sorry. I can't help it. (Porzrs ,o SPEED.)

He makes me nervous.
Spsm, I make toz nervous. You make tt, nervous.

You make €?€/l,,rn e nervous.
MuRMy. (Sa/carrrt.) I'm sorry. Forgive me. I'll kill

mvself.
bscrr. Murray ! (He motions uith his head to Fr,Lrx.)
Murf,Ay. (Realtzes his enor.) Ohl . . . Sorry'

(Sprro glares at hin. They all sit in s.ure a mornmt,' 
rztiJ VrNNn calches sight ol FELIX uho is r.ov
stating out lhstage uindou. He quichly calls thc
OrIJErls' attcntion ,o FELIX.)

Fwtx. (Laohing b@k at thern lron the windottt.) C;a'
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Oscm. Suppose he just has to go to the jobn?
Murnev. Supposing he does? He's better ofi being

embarassed than dead I
Oscln. How's he going to kill himself in the john?
SoEED. What do you mean, how? Razor blades, pills.

Anything that's in there.
OscAR. That's the &ids' bathroom. The vorst he could

do is brusb his teeth to death,
Rov. He could jump.
VrNNrE. That's right. Isn't there a window in there?
Oscm. It's only six inches wide.
Munrev. He could break the glass, He could cut his

wrists.
OscAR. He could also flush himself into the East River.

I'm telling you he's not going to try any&ingl (itoues
to table.)

Rov. (Goes to dooruay.) Shhhl Listen ! IIe's crying.
, , . (There is a pause as Ar.t listen as Frr,rx so6s.) You
hear that. He's crying.

MuRRAy. Isn't that terrible? . . . For God's saLes,
Oscar, do something! Say something!

OscAR. What? What do you say to a man who's crying
in your bathroom?

(There is ,he sound ol the TOI LET flushing and Rw
makes a tnad dash back to his chair.\

Rov. He's coming!

(They N.t scratnble back to their Places. MnRRAy gets
nixed. up ?rrirU VTNNTE and the! quickly shaighten
it out. FELrx comes back into rcorn. Bu, he seens
calm and collected uirh no elrident signr of hadng
cried..)

Frrrx. I guess I''ll be running along. (lle starrs lo/ the
door. Osc^R jumfs up. So do O'r'JEn:s.)

Oscm. Felix, wait a second.
Fnr,rx. Nol Nol I catr't talL. to you. I can't tqlt to

Iryor&
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(They At-r. try to grab hin, stor|ing hitn near the stairs.\

Munnl,v. Felix, please. We're your friends. Don't run
out like rhiq.

(FELrx struggles to tall ouar.)

OscAx. Felix, sit down. Just for a minute. Talk to us.
Ferrx. There's nothing to talk about. There's nothing

to say. ft's over. Over. Everything is over. I.€t me go!

(He breaks away lrom thefl and dashes into the Stage
Right bedroom. They sta to chase him and. he
dodges lrom lhe bedroont thtough the adjoiaing d'oor
into the balhroofir.\

Rov. Stop him! Grab him!
Fnr-u. (Looking lor an erit.) IJt me out! I've got to

. get out of here!
Oscm. Felix, you're hysterical.
Frr-rx. Please let me out of herel
MuRRAy. The johnl Don't let him get in the john!
FELrx. (Con es oat ol the bathroon into the rcorfl uith

Rot honging onto hit, and the otherc trailing behi.nd.)
Leave me alone. Why doesn't everyone leave me alone?

OscAx. All right, Felix, I'm warning you. . . . Now
cut it outt (Throws half-flJed glass ol uatel, uhich he
has piched up lrom tlrc bookcase, into FELrx's ldre.)

FELrx. It's rzl problem. I'll work it out. Leave me
alone... . Ohh, rny stomach. (Ile collapsu in \ou's
ufns,)

MuRRAy, What's the matter rrittr your stomacb?
VrNlcrE. He looks si&. Look at his face.

(ALL tr! to hold him as they Lead him o1)e/ to the
couch.)

Fblrx. I'm not sick. I'm all right. I didn't take any-
thiag, I swear. . . . Obh, my stoma.b.
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OscAn, What do you mean you didn't take anything?
What did you take?

FELtx, (Sittitlg ol couch,) Nothing! Nothingl I didn't
take anything. . . . Don't tell Frances what I did,
please | .,. Oohh, my stomach.

MuRRAy. He took sometbing! I'm telling you he tooL
something.

OscAR. What, Felix? What??
Frr,rx. Nothing! I didn't take anything.
OscAR. Pills? Did you ta,ke pills?
Fnr,rx. No! No!
Osce* (Grabbing FELrx,) Dont lie to me, Felix. Did

you take pills?
Frr,rx. No, I didn't. I didn't take anything.
Munnav. Thank God, he didnt take pills.

(Atr relar and. take a breath ol d :1,)

FELrx. Just a ferv, tbat's all.

(I\LL reatt in alsrrn and conc*tr over !ills.)

OscAR. He took pills.
Munrev. How many pills?
OscAR. What kind of pills?
FELrx. I don't know what kind. Little gre€D ones. I

just grabbed anything out of her medicine cabinet. . . .
I must have been crazy.

OscAn. Didn't you look? Didn't you see $hat kind?
FELrx. I couldn't see. The light's broken. Don't call

Frances. Don't tell her. I'm so ashamed. So asbamed.
Oscen. Felix, how-many-pillsdid-you-take?
Frr,rx. I don't know. I can't remember.
Oscen. I'm calling Frances.
Fatrx. (Grabs iirz.) Nol Don't call her. Don't cdl

her. If she hears I took a wbole bottle of pills . . .
Munnnv. ,{ whole botrle? A uhote bottle ol PiJh? (Ee

,rirzs ,o VrNNrE.) My God, call an ambulance!

(VTNNB rurJ ,o the hont door.,
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Oscen. IIo Munrev,) You don't even knorv I'hat
h ind l

MuRRAy. What's the difrerence? He took-a-whole-
bottle!

Osce,r. Maybe they were vitamins. He could be the
healthiest one in the room! . TaLe it easy, will you?

FELrx. Don't call Frances. Promise me you won't call
Frances.

Murn,lv. Open his collar. Open the window. Give him
some air.

Sprro, Walk him around. Don't let him go to sleep.

(SIEED ctrd Munnev lrD FELrx up and ualk him
arcu*d., while Rov rubs his wists.)

Rov. Rub his wrists. Keep his circulation going.
Vwttrc,. (Running to bath/oon to get a contqtess.) A

cold compress, Put a cold compress on his neck.

(Thef sit Fel-rx ir the armclnir, still chattering in
darm.)

OscAx. One doctor at a time, heh? All the interns shut
the hell uD !

Fpr,rx.-I'm all right. I1l be all right. . . . (To OscAR
urgentl.y.\ You didn't call Frances, did you?

MuRRAy. (?o Ornrns.) You just gonna stand here?
No one's gonna do anything? I'm calling a doctor.
(Closses to ?hone.)

Far,rx. Nol No doctor.
Munrev. You gorrc ha|e a doctor.
FELrx. I don't need a doctor,
MuRRAy. You gotta get the pills out.
FELrx. I got them out. I threw up before!

back weakly. Munnev iczgs uP the !hone.)
bave a root beer or a ginger ale?

(Vrrme gnres conPress to SPEED.)

Rov. (Ia Vrxwrr.) Get him a drin}..

" ' (Si's
Don't you
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OscAr. (Crale.r at gr;l! at FELrx.) He threw tiem upl
VTNNID. Which would you rather have, Felix, the root

beer or the ginger ale?
Srnno. (lo VrNNrr.) Get him the drinkl Just get bim

&e drink.

(Vnnrrr nrzs into the kit'hen et SPEED puts the cot -

Yess on FELrx's head.\

FELrx. Ttyelve years. Twelve years we were married.
Did you krtow we were married twelve years, Roy?

Roy. (Conlo/ting hin.) Yes, Felix. I knew.
FELIjK. (G/eat erflotion in his aoice.) Aad norv it's

over. Like lhat it 's over. That's hysterical, isn't it?
Srrno. Maybe it \ryas just a fight. You've had fights be-

fore, Felix.
Fnr,rx. No, it's over. She's getting a lawyer tomorrow.

. . . My cousin. . . She's using zz1 cousin!

"o6s.) Whom am l going to get?
(Ee

(Vrxrre cozes out ol kitchen uith glass oJ toot becr.)

I|{uRR v. (Pstting his shoulder.) It's okay, Felix.
Come on. Take it easy.

VrNurR. (Gi?es gloss lo Frr,rx.) Here's the root beer.
FEr . rx .  Im a l l  r igh t .  Honesr )y .  I 'm jus t  c rv ing .

(Ite Puls his head dowt. They all look at hin helplcrsllt.\
Munn,tv. AII right, let's not stand around looking at

him. (Prsies Sprep czd VrNrrl o?r,cy.) Let's break it up,
heh ?

Fer,tx. Yes, don't stand there loohing at me. Please.
Osc^R. (?o Oeams.) Come on, he's all r ight. Let's

call it a night.

(Munmv, Speno and Roy turn in lheir chiPs at the pokel
table, get theb coats atud. get rcady to go.)

Fnrrx. I'm so ashamed. Please, fellas, forgive me.
VrNNrE. (Bendi?tg to FELrx.) Oh, Felix, we-rve under-

staBd.
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Frr.rx. Don't say anything about this to anyone, Vin-
nic. Will you promise me?

VrNNrE. I'm going to Florida tomorrow.
Frr,rx. Oh, that's nice. Have a good time.
VINNIE. Thanks.
Fxt-rx. (Turns away and sighs in despah.) We were

golng to go to Florida next winter. (He laughs, but it's
, ror.) Without the kids! . . . Now they'll go without
me.

(VINNIE gers his coat ard Oscen tl.rriers them all, to the
door.)

MvwAv. (Stop,ing at door.) Maybe one of us should
stay?

OscAR. It's all dght, Murray.
Munuv. Suppose he tries something again?
OscAR. He won't try anything again.
MuRnAy. How do you know he won't try anything

again ?
Frtx. (Turns ,o MuRRAy.) I won't try anything

again. I'm very tired.
OscAR. (?o Munnev.) You hear? He's very tired. He

had a busy night. . . . Good night, fellows.

(N-r ad-lib good.byes and leaae. Tlrc dlol cllses, bul
opens itonediately and P.ou contes back in,)

Roy. If anything happens, Oscar, just call me.

(Ee erits, and as door starts to close, it /eoqens and
Svaro comes ht.)

SIEED. I'm three blocks away. I could be here in five
minutes.

(Ee etits, and, as door stalls to close, it le,opens and, VrN,
NrE cottes back in.)

VINNE. If you need me I'11 be at the l'leridlan Motel
in Miami Beach.
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Oscen. You'll be the fint one I'll call, Vinnie,

(VrNNrE €rrs, The d.oor closes and then reopens os Mur-
*Av cofites back.\

MTTRRAY. (fo Oscen.) You're sure?
Oscnn. I'm sure.
MuRRAy. (Zord ,o FELrx, as he gestures ro OscAR ,o

come to door.) Good night, Felix. Try to get a good
night's sleep. I guarantee you things are going to look a
lot brighter in the morning. (fo OscAR, sotto voce.) Take
away his b€lt and his shoe laces.

(He nods and erits. OscAR ,r/,"rrj and looks at FELrx sit-
,ing in lhe armchair and, slowly moaes a.c/oss the
room.There is a mowent's silence.\

OscAR. (Ile lo,ks at FELrX and sighs.) Ob.b, Felix,
Felix. Felix. Felix!

FDr,rx. (Sirr wilh his head buried in his hands. He
doesn't look ap.) I know, I know, I know, I k-now !
Wlat am I going to do, Oscar?

OscAR. You're gonna wash down the pills with some
hot, black coffee. . (He starts lol kitchen, then stops.)
Do you think I could leave you alone for two minutes?

F rx. No, I don't think so! . Stay with me, Oscar.
Talk to me.

Oscan. A cup of black cof{ee. It'li be good for you.
Come on in the kitchen. I ' l l  sit on you.

Frl-rx. Oscar, the terrible thing is, I think I sti l l  love
her. It 's a lousy marriage but I sti l l  love her. I
didn't want this divorce-

OscAR. (Sillizg on ant ol couch.) How about some
Ovaltine? You like Ovaltine? With a couple of frg new-
tons or chocolate mallomars?

Fer.rx. All right, so we didn't get along. But we
had two wonderful kids . . . and a beautiful home. .
Didn't we, Oscar?

OscAr. How about vanilla wafers?
6lgen? . . .I got cverything.

VieDna

FELIX. What more does she want? Wbat does czl
womar want?

OscAR. I wart to know what you \ra\t. Ovaltine, cof-
fee or tea. Then we'll set to ttre divorce.

FELrx. It's not faii, dammit! lt's just not faftl (He
bangs his fist on the arn ol the chair angril! dnd sud'
denly uintes in great pain and grabs his neck.) Ohh! Ohh,
my neck. My neck I

OscAR. wllat? What?
FELrx. (Ile is up afld paces in psin. He is holding his

twisted nech.\ It's a nerve spasm. I get it in the neck.
Obh ! Ohh, tlat hurts.

Oscen. (Rzslizg to help-)'llhere? Wbere does it hurt?
FELrx. (Stretches out arm lihe s hallback.) Dor.'t

touch me! Don't touch me!
OscAR, I just want to s€e vrhere it hurts.
FELrx. It'll go way. Just let me alone a few minutes.

. . . O h h !  . . . O h h !
Oscaa. (Moaing to couch.) Lie down, I'll rub it. It'll

ease the pain.
FELrx. (In uild contortions.) You don't know how.

It's a special way. Only Frances knows ho't to rub me.
OscAR. You want me to ask her to come over and rub

you ?
Fxt-rx. (Vells.) Iy'ol No! . . . We're getting divorced.

She wouldn't want to rub me anymore. ' It's tension.
I set it from tension. I must be tense.

it last?OscAR. I wouldn't be surprised. How long does it last?
tr'Fr rl. snmptime< a minute- sometimes hours. , IFELrx. Sometimes a minute. sometlmesFELrx. Sometimes a minute, sometlmes hours. I

once got it while I was driving . . I crashed into a
liquor store. . . . Ohhh ! Ohhh ! (..1e sits, Paitulully, ott
the couch.\

Osc^R. (Gettixg behind him.) You want to suffer or do
you want me to rub your stupid neck? (He sta/ls lo rnas-
sage; t . )

Frlrx. Easy! Easy!
Oscen. (lells.) Rela-r. . . . Dammil, relax!
FELrx. (Vells back.\ Don't yell at me! . . . (Tha.

quietly.) Y'lbzt should I do? Tell me niccly.
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Oson, (RrDDizg zaci.) Think of warm jellol . . ,
FELrx. Isn't that tenible? I can't do it. .. .I can't

relax. I sleep in one position all night. . . . Frances says
when I die on my tombstone it's going to say, "Ilert
Stalxds Felix Ungar;' (Ee uinces.) Ob! Ohhl

OscAn. (Stopr z2t Drizg.) Does tbat hurt?
Frr.rx. No, it feels good.
Oscm.. Then say so. You make the same sound for

pain or happiness. (Srarts ,o nossage nech again.)
FELrx. I know. I know,... Oscar-I think I'rn

sasy.
Oscen. Well, if itu make you feel any better . . . I

think so, too.
Frr,rx. I mean it. Why else do I go to pieces like this?

Coming up here, scaring you to death. Trying to ki
myseu, Wtat is that?

Oscnn. That's panic. You're a panicky penon' You
have a low tireshold for composure. (Stops rubbirrg.)

FEr,rx. Don't stop. It feels good. . . ,
OscAn. If you don't relax I'll break my 6ngers. . . .

(Touches his hair.') Loolt at this. . . . Tbe only man in
the world with clenched hair. . . .

Fnr,rx. I do terrible tbings, Oscar. You know I'm a
crybaby.

Osqr. Bend over.

(Esr,rx 6ezd.r otser wul OscAR Degirs to massage his
bach.)

Fwrx, (Eead dnon.) I tell tle whole world my prcb
lems.

Asc*, (Massaging haxl.) Listen, if this hurts just tell
me because I don't know ehat the heU I'm doing,

FELrx. It just isn't nicr, Oscar, running up here likc
this, carrying on like a nut.

Oscen. (Fizisles masaging,) IIow does your neck
feel?

FELrx. (fu,i.rrs nech.) Better. Only my back hurts.
(Gets uP and. Paces, rubbing bach.\

Oscen. What you n€€d is I drink. (trr6 swts lo bu,t

Frrrx. I can't drink. It makes me sick. I tried drinking
lElt night.

OscAR. (,4, Dar.) Where 1,?/e you last night?
Frr,rx. Nowhere. I iust walked.
OscAR, All night? 

-

Fer,rx. All nieht.
Osc,tR. In thJrain?
Frr,rx. No. In a hotel. f couldn't sleep. f walked around

thc room all night. . . . It was over near Times Souare,
A dirty, depressing room. Then I found myself lobking
out tbe window. And suddenlv . . . I beean to think
rbout jumping.

OscAR, (He has tuo glassu fiIled and cro$€J ,o FELrx.)
mat changed your mind?

Frr,rx. Nothing. I'm still thinking about it.
OscAR. Drink this, (He hands hi'm glass, crosses ,o the

colach and, sits.\
FELrx. I don't want to g€t divorced, Oscar. I don,t

want to suddenly change my whole life. . . . (Mo?es to
couch and. sits next to OscAR,) Talk to me, Oscar. What
sn I going to do? . . . What am I going to do?

Oscnn. You're going to pull yourself together, And
then you're going to drink that Scotch and then you and
I are going to figure out a whole new life for you.

FELrx. Without Frances? Without the kids?
Osc,cR, It's been done before.
Fxr-*. (Pares Right.l Yon don't understand, Oscar.

I'm nothing witbout them.l'm nothhtgl
OscAR. What do you mean, nothing? You're sozz-

thit gl (FELDI sits in armchait.) A person ! You're flesh
and blood and bones and hair and nails and ears. You,r€
not a fish, You're not a buffalo. Yotre youl .. , You
w-alk and talk and cry and complain and eat little gre€n
pills and send suicide telegrams. No one else does that,
F9tix. Il4 telling you, you're-the-only-one-oJ-irs-kind-in-
theat)orld.l (Goes to bar,) Now drink that,

Frr-rx. Oscar, you've been through it yourself. What
did you do? How did you get tbrcugb those first feq
nlghts?
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Oscrr. (Pozrr drink-) | did exactly what you're doing.
FELrx. Getting hysterical !
Osca.n. No, dinl<tngl Drhking! (Comes bacb to couch

uith bottle. Sils.) I drank for lour days and four nights.
And then I fell throuqh a \tindow. I was bleeding but I
was forgelting. (He drinks again.)

Fer-rx. How can you forget your Lids? How can you
wip€ out twelve years of marriage?

Oscan. You can't. When you walk into eight empty
rooms every night it hits you in the face like a wet glove.
But those ire the facts, Felix. You've got to face it' You

can't spend the rest of your life crying. It annoys people

in the movies! . Be a good boy and drink your
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in the movies! . Be a good boy and drink y
q. 

"h 
(Srrct.hes ot t orr couch uith head neet FFj-tx.Scotch. (SrrercteJ out orr couch uith x.)

goingFer-rx. I can imagine what Frances must b€

ACT I

Ile doet this st/ct-rge tound aftother time. OscAR roo&J d,
him dumblounded.l

OscAR. What are you doing?
Ftrrx.. I'm trying lo clear my ears. you create a pres_

srrre inside and rhen it opens ir up. (I le beltous ogain-)
Oscan. Did it ooen uo?
FELrx. A l irt le bit. (He rubs neck.)

nry throat. (Pa.es about the loon -\
Oscan. Felix, why don't you leave yourself alone?

Don't t inker-
FELrx. J can't help myself. f drive er.eryenp s14rr.4

mirnage counselor once kicked me out of his office. He
wrote on my chart, Lunatic! , , . I don't blame her. It 's
impossible to be married to me.
. OscAR. It takes two to make a rotten marriage. (ZieJ
hach down on couch.'1

FELrx. You don't know what I was l ike at home. I
bought her a book and made her write dornn euerv oennl,
rve spent. Thirry-eiqht cents for ciAarelres, ten cenis for
a paper.- Everyrhinq had to go in rhe book. And rhen we
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I think I strained

tbroush.
OscAR. What do you mean, wbat sle's going througb?
FELlx. It's much harder on the woman' Oscar' She's

rll alone with the kids. Stuck there in the house. She can't

Eet out like me. I mean where is she going to find some-
one now at her ase? With two kids. Where?

Oscnn. I donii know. Maybe someone'll come to the

door! . Felix, there's a hundred thotlsand divorces a

vear. There mlJst be sornething nice about it' ( FELrx
iuldrnly puts both hh hands otter his ears a,td hu"tr

ozirt ly.) \\trat's lhe malter now? (sils rf.)'  
Fr:irx. Mv ears are closing up I get it from the sinus'

It must be the dust in here. f'm allergic to dust' (.'1ff1'J'

Then gets uP and ties to cleal eals by hopqi,tg -frst o"

orc ti.s then the othel as he goes to the uixdow and
oqens il.)

Osc^R. (IunPing uy'.) What are you doing?
FELrx. I'm not going to jump. I'm just going to

breathe. (I/d takes dee| b/eaths.') | used to drive Frances
crazy with my allergies. I'm allergic to p€rfume. For a

whili tbe only thing she could wear was my after share

lotion. . . . i was impossible to live with. It's a wonder
she took it this long. (He mddenly bel'lous lihe c moose'

had  ahad a big fight because I said she forgot to write down
how much the book was. . . . Who collrt t iwp wirh a-.,-
one like that?

. Who could tive with any-

whole place again. I can't help it.- l l ike thinAs clean-
ttlame rt on my mother. I was toilet trainc.l 2t f ivFBlame it on my mother. toiler trained at 6ve
months old.

OscAR. An accountant t . . . wlrat do I know? We,re
nol perfect. We all bavq f2ul15.

FELrx, Faults? Heh! . . . Faults. . We bave a
maid who comes in to clean three times a week. And on
the oth€r days, Frances does the cleaning. And at night,
after they've both cleaned up, I go in and clean "the

OscAR. How do you remember things Iikc that?
.  F t r tx .  / -  Ioused up  the  mar r iage.  N i , r l - i , rE  was ever

ncn l .  I  used to  recook  every th inA.  Th |  r r r i r r r r .e  .h t ,  wa lked
ou l  o f  the  k i tchen I  wou ld  add sa l t , r r  | t i ,11r , r  I r . s  ner
that I didnl trust her, it 's just thal I *as a l,,,tro. cook.
. . . Well, I cooked myself out of a marriage. 1l!c bangs
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his head with the palm ol his hand tbee times.) Goil'
danned-idiot I (Sinks down in armchair.)

OscAR. Don't do that, you'll get a headache.
!-er.rx. I can't stand it, Oscar. I hate me. Oh, boy' do

I hate me.
Oscer. You don't hate you. You love you. You tlink

no one has problems |ike you.
FELrx. Don't give me that analyst iazz. I bappen to

know I hate my guts.
Osc,rn. Come bn, Felix, I've never seez anyone so in

love.
FEL1r.. (Hu/t-\ I thought you were my friend.
OscAR. That's why I can talk to you like this. Because

I love you almost as much as you do. . . .
Frr.rx. Then help me.
OscAR. (Up on bne elbow.) How can I help you wb€n

I can't help myself? You tbink you're impossible to live
with? Blanche used to say, "What time do you want din-
ner?" And I'd say, "I don't know. I'm not hungry."
Then at three o'clock in the moming I'd wake her up
and say, "Now!" . . . I've been one of the highest paid
sports writers in the East for the past fourteen yeals-
and we saued eight and a half dollars-in pennies! I'm
never home, I gamble, I burn cigar holes in the fumiture,
drink like a fiah and lie to her every chance Iget, and
for our tenth wedding anniversary, I took her to s€e
the New York Rangers-Detroit Red Wings hockey game'
where she got hit with a puck. And I Jli can't under-
stand why she left me. That's how impossible f aml

FELrx. I'm not like you, Oscar. I couldn't take it living
all alone. I don't know how I'm going to work. They\e
got to fire me. . How am I going to make a living?,,

Oscm. You'll go on street corners and cry. They'll
throw nickels at you! , . . You'll work, Felix, you'll
work. (Zier back down.\

FELrx. You think I ought to call Frances?
Osc^R. (About to erqlode.) What lor? (Sits uP.)
FELrx. Well . . . talk it out again.
OscAR. You've ,oJhed it all out. Thers are no vords

left in. y-our entire marriage. When are you going to facc
uD to  l t l

Feux. I can't help it, Oscar, I don,t know what to rlo.
Oscen. Then listen to me. Tonight you re going to

sleep here.-And- tomorrow you're going to ger youi cloihes
and your etectric toolh brush and you,ll move in with me.

Ferlx. No, no. It 's your apartment. I ' l l  be in the wav.
.Oscan. There's eight rooms. We could go for a yeir

wrrnout scelng each otber. . . Don't you understand?
I uant yotr to move in.

Ferrx. Whv? I'm a Dest.

,Oscan. I inou you'i. 
" 

pest. you don't have to keep
tell ine me.

Felrx. Then why do you want me to l ive with vou?
OscAR. Because I can,t-srand-li inq-alone. that.s whvl

. . . For crying-out loud, I 'm proposing to you. What io
you want, a nng/

FELrx, (.M oaes ro OscAR.) Well, Oscar, if you really
mean it, there's a lot I can do around here.- I'm verv
handy around the house. I can fix thines.

Oscen. You don't have ro fix thinss]
.lFELrx. I want to do something, Oicar. Let me do some_

tnlns.

. Oscen.- (/y'ods.) All right, you can take my wife's ini_
tials off the towels. Anything you want.
. Fxtrx.. (Beginning io tidy'up.) I can cook. I'm a ter-

nnc cool(.

- Oscnn. You don,t have to cook. I eat cold cuts for
breakfast.

Frrx. Two meals a day at home, we'll save a fortune.
We've got to oay alimony, you know.
. Osc^R. (Happy to rp? FELr\'s n.u ol 't inism-) All

ngit. you can cook. (Th/out bittou 0t hia.\
Fxrrx. (Thtou,s pil lou bach.\ Do you Iike leg of tamb?
Oscan. Yes. I l ike lec of tamb.
Frrrx. I ' l l  make it tornorrorv night, . . . I ' l l  hare to

call Frances. She has my big not.
OscAR. lv;ll t-ru Iorget Froncc.:t! \\le'll (et our own

pots. Don't drive me crazy before you ntovc in. ll&t
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PHONE rings. Osc^R 2iclr it up quickly.) Hello? . . .
Oh. hello. Frances !

Frrrx. (Slops clcaning and sta/ts to wate his aftns
uitdt-v qfld whispers screaningll.) I'm not here! I'm not

herei You didn;t see me You don't kaow wbere I am'
I didn't call.I 'm not hcre. I 'm not here.

OscAR. (ltt lo pholxe.) Yes, he's here.
Fxrtx- iPacing ba'h and lorth \ How does she sound?

Is she rvorried? Is she crfing? what is she saying? Does

she want to speak to me? I don't want to speak to her'

Osc^R. (1tlro Phone.\ Yes, he is!
FELIX. You ian tell her I'm not coming back. f've

made uD mv mind. I 've ba(l it there. I ' !e taken just as

much ai shi has. Yott can tell her for me if she thinks

I'm coming back sbe's got another think coming. Tell
her. Tell her.

OscAR. (1r1ro phonP.\ yes! . Yes, he's ine'
Frux. Dnn't tell her I'm fine! You heard me carrying

on before. What are you telling her that for? I'm not

fine.
Osc.\R. (1zlo Phone.) yes,I understand, Frances'
FILIX, (SilJ do'I\n ne ro Osc\R ) Does she want to

sDeak ro me) Ask her i i  she wants to sPeak to me?
' 

OscAR. ( /t?lo Phone.) Do you rvant to speak to him?

Fat.rx. (Rroclzes lor phone') Give me the phone l ' l l

sDeal( to ber.
Osc^R. (lnto Phone.) Oh. You don't want to speak to

him.
Frt-tx. She doesn't want to speak to me?
Osc^R. (/rro phone.\ Yeah, I see. ' Right' '  '  '

Well, goodbye. (He hangs uP.) ,
Fririx. Shi didn't want to speak to me?
Osc^R. No!
Frlrx. Why did she call?
Osc,rn. Shi wants to know when you're coming ovet

for your clothes. She wants to have tie room re'
painted.

Frr,rx. Obl

_ OscAr. (Porr Fxtrx on shodder.) Listen, Felir, it's
almost one o'clock. (Cets uf .l

FELrx. Didn't want to sp;ak to me, huh?
.OscAR. I'm goilg ro bed. Do you want a cup of tea

with Fruitanos or Raisonettos?
FELrx. Sbe'll paint it pink. She always wanred it pink.

_ OscAR. I'll get you a pair of pajamas. you tike stripes.
dots, or animals? (Goes into Dolanstage bedtoom.)

FELrx. She's really heartbroken, isnit she? . . ,'I watrt
to kill myself and she's picking out colors.
_. O:cAr. ({z_ bedroom.) Which bedroom do you want?
I'm lousy witb bedrooms.

,, FELrx.. (U, and motes towa/ds bedloorrr-) you know,
I'm glad. Because she finally made me reaiize . . . it,i
over. It didn't sink in unti l iust this minute.
. Osc,u. (Comes back uith pUou, pilloucese, ond pa-
tarnas.t retrx,I want you to Ao to bed.

FEr,rx..I don,r think t believed ber until just now. My
marriage is really over.

OscAB. Felix, go to bed.
_ !rr,rx. Somehow it doesn't s€€m so bad now. I mean I

think I can live with this thins.
Oscen. Live with it tomorr6w. Go to b€d tonight.
Felrx. In a little while. I,ve got to think. I';e sot to

start rearranging my life. . . Do you have a 
-pencil

and pap€r /
OscAR. Not in a little while. Now! It's mv bous€. I

m*e up qe &d,time. (Throws pajamas to t i i . l  
-- '-

. Frrrx, Oscar, please. . . . I 
' 
have to be alone for a

rew rrunutes. l've got to get organized. co on, you go to
}rd. .-. . I1l-I1l- clean 

"up. (Begins pkhini Lp i*i
Iforn ltoo/.)

Osc^A. (Putting pillou in pillowcssc.) you don't bave
to clean up. I pay a dollar fifty an hour to clcan uD.

.!ELrx. It 's all r ight, Oscar, I woul(ln't lrc able to sleeo
with all tbis dirt arounrl anyrvay. Go r. t*.1 i;fi ,".yol
rn t-he moming. (Puts dlshes on ttay-)
-_ Oscer. You-'re not going to ao inyrting big, are yoo,
Ift. rotring up the rugs? 

-
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FELIX. Ten minutes, tlat's all I'U be.

CU RTAIN

OscA.R. You're sure ?
FELIX. (Snres.) I 'm sure.
OscAR. No monkey business?
FElrx. No monkey business. '..I ' l l  do the dishes

and go right to bed.
Oirr.-Yeah. . (Crosses up to his bedroom, throw-

ing l i l low into lhe Downstage bedroom as he fasses'
Closis his bedroon door behind hin )

Frr,rx. (Calls him.) Oscarl (OscAR anxiously comes
oul, ol his bedrcom and crosses to Fr:l lx.) I 'm going to
be alf rightl lt 's going to take me a couple of days
, , . but I 'm going to be all r ight.

Oscar. lSzdes.; Goodl Well-good night, Felix.

(He turus to so touardt bedtoom as FEL:x begins to' 
Ptum| uP iitlou Jrcw the couch.)

Fnrx. Good night, Frances'

(OscAR srots dead. FxLtx, unauare ol his eftor, plum,t
' 

anothel tillou as Osc,s.. turns and stsres at FELrx
pith a ioubled, troubled etpression.)

ACT II

ScrNr. tfr: ) ay ;.1/ ZXJ
^frug: Two weehs later. About 11:00 P-M.

Ar Rrsn: /l is late in lhe evening and the ?okel gdne is
in session cgciz. VrNrrr, Rov, Serro, Munn,tv azd
Oscer are all seated at tlte table. Fet.lx's chair it
enPly. There is one tnajor diference betueen this
scexe atd the opening poker game scene. It is lhe
apqearaflce 0l the roon. It it itumacllately clcan-
No, not clean. Sterilel Spotless! Not a specb ol dirl
can be seen under the ten coats ol lohnson's Glo-
Coat that have been applied ir the tasl ,wo weehs.
No laundry bags, no dirty dishes, no hall-fllcd
glasses. Sud.denly FELrx appearc lrcm the hitchen.
He carries a trcy uith glasses and lood ard naphins.
Alter ?utting the trcy down, he takes the na|kins
one at a tine, f.icks them oxt to lull lenglh and
ha?tds one to e1)ery player. They lake lhem uith
gumbling and. put then on theb laps. FELrx ficht
u? a can ol beer and uery carelully Pours it inlo a
tall glass, measuling i, perleclly so that ,tol a d|o?
spills or olerf,ows. With a f,oxrhh he fuls can do1un.

Etx;rx, (Maws ,o ML.RRAY.) . . . An ice-cold gla$ ol
beer for Murray.

MuRrAy. (Ile reaches uP /r/ ir.) Thank you, Fclh.
Fztrx. (Eolds glass back.) Whcrc's your coertcr?
MURRAY. My wbat?
Frr.rx. Your coaster. The littlc round thlnl thrt |r-

under the glass.
Munnrv. (Iools atound on rhe tohle,l I thlnl I b.t ll
Osan. (Pic&s it up axd hands lt to MrrrrrY.) | br

I was winning too mucb. Herel
4 l

ACT I
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FEf,rx. AlwaF Fy to we your coasters' fe-lloys.. ({{.e

fuhs up anothb drin* ltnt !ic1.) Scotch and a little bit
of water?

SrEro. (Raires ldzd.) Scotch and a little bit of water'
(Prouttly.i And I have my coaster. (He holds it u? lor
itrstcc Lion.l-it"r*. 

iHon^ him dtink \ I hate to be a pcst, but
vou know what wet glass€s do? (Goes bach to the lrat'dld 

ti.ks ab and uipis a clean ashhay )
Osc*. iC oUty' ard deliberc tely.) TheyJeave-little-

rinqson-the-table.
Fiix. tdods.) Ruins the finish. Eats right througb

*b!!lil',t 
orFERs.) so let's watch those little rinss,

huh?
Fg:.rx. (Takes ashba! and plate uith a santlwich lto'm

tril, and irosses to tabie.\ And we have a clean ashtray
fof Roy. . . . (Handirrg Rov os/rlroy.) Aaaaand- ' '-'.-a
sandwilb for Vinnie' (fiie a doting heoduaiter' he sE tt'
hif,.t ,laces the sorduich ir1 lnnt ol Vrr'tNrE.l' 

Vrixrr. ( Looks at FFt n<, lhen st sanluich.) Gct' it
sm€lls sood. Wbat b it?

FEL*. Bacon, l€ttuce and tomato with mayonnais€ on
mmoemickel toast.' 

V rmr. (Unbdieaingly-) Where'd you get it?
FELrx. (Puzzted.l I hade it. In the kitchen'
Vrnxrr.'You -ean you put in toast and cooked bacon?

Iust for me?- 
O."o*. If you don't like it, he'll make you a meat loal'

Takes him five minutes.
Frr,rx. It's no trouble. Honest. I love to cook' ' ' '

Trv1o eat over the dish' I just vacuuined the rug' (Goes
bik to t/a!, sto4s-) O*tl

Oscm. (Ozicitv.) Yes, sir?
Feux. i-forgoi what you wanted. lVhat did you ask

me for?
Oscm. Tco tlree-and-a-half-minute eggs and some

oetit fours.' 
FELDc (Po&t t to htn.l A double gin and tonic. I'll bG

right back. . . . (FELrx stalts out, then stops at a litlls
bor on the 6ar.) Who tumed off &e Pure-A-Tron?

Munnev, The wbat?
Ferrx. The Pure-A-Tronl (He snaps it back ot.l

Don't play with this, fellows. I'm trying to get some of
the grime out of &e air,

(He looks at them and. shakes his head disapyot)ingly,
and. exits. They ALL sit in sil,ence a Jeu secotds.)

OscAR. Murray-I'll give you two hundred dollars for
your gun,

Svxzo. (Throws his calds on table and gets up an-
glily-l I can't take it any more. (H and on nech.) I've
had it up to here. In the last three hours we played four
minutes of poker. I'm not giving up my Friday nights to
watch cooking and housekeeping.

Roy. (Slurnpcd in his chair, head hanging doun.) |
can't breathe. \Points to Pure-A-Tron.\ That lousy ma-
chine is sucking everything out of the air.

VTNNIE- (C hewirrg.) Gee, this is delicious. Who I'ants
a bite?

Munaav. Is the toast warm?
VrNNre. Perfect. And not too much mayonnaise. It,s

really a well-made sandwich.
I\{URRAY. Cut me off a little piece.
VrrNrB. Give me your napkin. I don,t want to drop

any crumbs.
SPDED. (lVatches them, horrified, as YrNNtn carelully

breaks sandwich ooer Munn,qyis naikin, Then turis lo
Osc,rn. ) Are you Iistening to lhis? Martha and Grrrrude
at the Automat. (Alnost crying in despair.) What the
hell hafpcned to oul pokcr gatn.el

Roy. (Sr;l l  choking.) I 'm tell ing you rhat thing could
kill us. They'll find us here in the morning with our
tonqnes on the floor.

. SrEeo. ( Pells o, OscAx.) Do somethingt Get him back
ln tne game.

Oscen. (Rises, containing his anger.l Don't bother me
with your petty little problims. Yo-u git this onc srinkln'
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light 8 wecl. I'm cooped up here witl- Mary PoPPins
twintv-four hours a day. (Moves to window.)

Roi. It was better Lefore. With the garbage and &e
smoke. it was better b€fore.

VTNME. (To MuRrAY.) Did you notice wbat he does
with tle bread?

MuRxAv. What?
VrNNrE. He cuts ofi the crusts. That's why the sand-

wich is so light.
Mur.nnv. And then he only uses ttre soft, gr€en Part

of the lettuc€. (Chtuing.) It's really delicious.
Sprro. ( Rearls in aiazemnt antl disgust.) I'm going

out of mv mind.
Oscm. ( yerrs touatds kitchett.) Felixt . . . Damn iq

FEUXI
Srero. (Ic&es hitty bor Jrom bookcase, purs it on

nble, atd Puts n one, it.) Forget it. I'm going home.
OscAR. Sit down!
SPEED. I1l buy a book aod I'll start to read again.
Oscm. Siddown! Will you siddown! (Yells.) Felitl
Srrao. Oscar, it's all over. The day his marriage blsted

up was the end of our poker game. (Tahes hh jarkel

Jiom back ol chah and crosses to door.) If you 6nd some
real olavers next week, call me.

Oicin. (Fottouing him.) You can't run out now' I'm
a big los€r.

Siew. (With door open.') You got no one to blame
but vourself. It's all vour fault. You're t}le one who
stop*d him from killiig bimself. (Ile eils and slsms
dom.\

Osim. (Slczer at iloor.) He's rigbt! . . . The man is
absolutely right. (Motes to table.)

Mrnniv. lfa VrNNrE.) Are you going to eat that
oicLle?' 

VrwNrE. I wasn't thinking of it. Why? Do you want it?
MuRRAy. Unless you want it. It's your pickle-
VrxxE. No, no. Take it. I don't usually eat pickle.

(Vnrrrrr lolds plste uirh fuklz out ,o MunxAY. OscAr

tlars the ltlate uhhh snds thc pi^hlc flylng tlpo|gh
the ab,)

Oscen. Deal tle cardst
Munrnv. Wlat did you do that for?
OscAR. Just deal the cards. you want to Dlav Doker.

deal the cards. You want to eat, go to Schiadt,s'. fil
Vtxrtra.) Keep your sandwich ani j,our pictrtes to vdur_
self. . ... I,m-_losing ninety-two dolan ind euery6dy,s
getting fatl (He screans.) Feli*. . . .

(Fu,rx appears in thc hitchel d.ooruay.l

FELrx. What?
Oscnr. Close tle kitchen and sit down. It's a ouartcr

to twelve-. I still got an hour and a balf to wih this
montD s al lmonv_

Roy. (Szrts.) Wbat is that smell? Disinfectantl (IL
sneus cards.) It's the cards. He ueshed the ca;ds!
(Thlaos.doun ca/ds, tahes jatket lrom cha* ana ioii
abote lable. Purs money irrto kitty box.)

FEJ"rx. (Comes to t;bte uith Osc*;s drink, uhkh he
tuls qoun, and thm sits ln hh owt seat.l Okay. . . .Wlat's tle bet?

Oscen. (Hutrying to hk sear,) I can't believe it. We'rcgonna play cards again. (He nE.) It's up to Roy, . . .r$y, DaDy, what are you qonna do?
Rov. I'm going tir gei in a cab and go to Central

P-ark. If I aont 
-get 

sdme fresb air, you fot v*ril?i
dead accountant. (Moues towards dooi.\

Osc^A. (Follou-s him.) Wbat do you mean? It,s not
evear tTetve o'clock-
- Rot. (Turns -bacl ,, OscAR.) Look, I've b€en sittinr
rere breatbing lysol and ammonia for four houn! . .l
N,ature didn't intend- for poker to be played like tlat.
lIte. c/osses !9 door.) If you wanna have a gamc next
qeek . . . (He points ra FELrx.) eirber Loui! pasteur
cleans up attef ve've gone . . . or we play in thc Hotd
Dixie I Good ".ig},Ll (Ee gocs ard stoms'aoi,h.i-
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(Therc is a momert's silence. Osc* goes back to tabl'e
and sits.)

OscAR. We got just enough for handball !
Frlrx, Gee, I 'm sorry. Is it my fault?
VrwNrr. No, I guess no one feels like playing much

lately.
Munnev. Yeah. I don't know v,/hat it is, but some-

thing's happening to the old gan1. (Goes to side chair,
sits, and puts on shoes.)

Osce.n. Don't you know what's happening to the old
gang? It 's breaking up. Everyone's getting divorced. .
I swear, we used to have better games when we couldn't
qe t  ou t  a t  n iah t .

VINNIE. @etring up arld putting on jocket ) \{ell-I
guess I'tl be going, too. Bebe and I are driving to Asbury
Park for the weekend.

Fxlrx. Just the two of you, heh? Gee, that's nicel
. You always do things like that together, don't you?

VINNIE. (SrlagJ.) We have to. I don't know how to
drivel . (Takes all the rnoney lrom the kitty box and'
mol)es to d.oor.) You coming, Murray?

MURRA.I. (GelJ up, takes jacket and uottes towatds
door.) Yeah, why not? II I 'm not home by one o'clock
with a hero sandwich and a frozen eclair, she'l l  have an
all-points out on me. . Ahhh, you guys got the l ife'

[nr.rx. Wbo?
MuRR^y. f ??rrt J back,\ Who? . You! The Marx

Brolhers! Laugh laugh laugh. What bave you got to
worry about? . If you suddenly want to go 10 the
Playboy Club to hunt Bunnies, who's gonna slop you?

Frr-rx. I don't belong to the Playboy Club.
MuRRAy. I know you don't, Felix, it 's just a figure of

spccch. . Anyway, it's not such a bad idea Why
don ' t  you  jo in?

Frr,rx. Why?
Munneu - Why? Because for twenty-five dollars they

glve you a key-and you walk into Paradise. M1 keys
cost thirty cents-and you walk into comed beef and

cabbage. (11e winks at him.) List€n to me. (Moves to
door.)

FELrx- What are you talking about, Murray? You're a
happily married man.

MuRRAy. ( ?r/ns back on landing.) I'm not talking
abo\t ,ny situation. . . . (Puts on jacket.) I'm talkir\g
about youlsl . . Fate has just played a cruel and rot-
ten trick on you so e\loy itl (Turns lo go, lexeal-
ing " PAL" letters sewn on barh ol his jachet-) C'mon,
Vinnie.

(VINNTE ?ao?eJ goodbye arrd the! both erit.)

Ftr,rx- (Staring at door.) T'hat's funny, isn't it, Oscar?
. . . They think we're h"ppy. . . . They really think
we're enjoying this. . . . (Gets up and. begins ,o st/aightert
uP chails., They don't know, Oscar. They don't know
what it's like. (He gioes a short, ironic laugh, tuchs nap-
hins under enn and starts ro phk up dishes lrom table.)

Oscen. I'd be immensely grateful to you, Felix, il you
didn't clean up just now.

FELrx- (Puts dishes on t/at.) lt's only a few things.
. . . (He sto|s and. looks batk at doot.) I can't get ovel
wbat Murray just said. . . . You know I think they
really enr,y us. (Clears more stuf fotn table,)

Oscar. Felix, leave everything alone. I'm not througb
dirtying up for the night. (D/ops pokel chiqs on fi,oor.)

FELrx. (Putting stut on t/at,) But don't you see the
irony of it? . - . Don't you see it, Oscar?

Oscl:l.. (Sighs heatfly.) Yes, I see it.
Fw-rx. (Clearing table.) No, you don't. I really don'L

tiink you do.
Oscar. Felix, I'm telling you f see the irony of it.
Fzr,tx. (Pauses.) Then tell me. What is it? What's thc

irony?
Oscl*.. (Deep breath.\ T'be irony is--unless we can

come to some other arrangement, I'm gonna kill youl
. . .That's the irony.

Fnr,rx. What's wrong? (Czosres buh b tcr, N
doun ghsset, etc)
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Ossn. There's something wrong witl this system,
tbat's what's wrong. I don't think that two single m€o
living alone in a big eight-room apartment should have a
cleaner house thatr my mother.

Frr,rx. (6eis rest ol tlishes, glasses and coasters fom
table.) What are you talking about? I'm just going to
put the dishes in the sink. you want me to leave tlem
here ell night?

Oscan. (Iales his glass which FELrx ,os ptd on tlay
and uosses to bat |or rertI.) I don't care if you take
them to bed with you. You can play Mr. Clean all you
want. But don't make zre feel guilty.

FaJ"Jx. (Tahes hay htlo hitchen, leaving nohging doot
opct|.) I'm not asking you to do it, Oscar. You don't
bsve to clean up.

Osc*. (Motu up to door.) Thar's wby you make me
feel guilty. You're always in my bathroom banging up
my towels. . , . Wbenever I smoke you follow me around
with an ashtray. . . . Last night I found you washing
the kitchen floor shaking your head and moaning, "Foot-
prinb, footprints" ! (Pons Right.l

FELrx. (Cotnes bath to table with silent butle/ into
uhich he durnps the oshlrays; lhen wipes them cure-
lzly,) I dldnt say they were yours.

Osc*, (Angrily; sits Doun Right in uing chair.)
Well, they uerc mine, damn it. I have leet and they
make prints. What do you want me to do, climb across
the cabinets?

Frr,rx. Nol I want you to walk on tle floor.
OscA.R. I appreciate thatl I really do.
Frr,rx. (Cro.rses ,o tef,ePhone lable and clearc ashtray

the/e,) l'm just trying to keep the place livable. I didn't
realize I irritated you that much.

Oscm. I just feel f should have the right to decide
wben my bathtub needs a going over with Dutch Cleanser.
. . . It's the democratic way!

FELrx. (Purs doun silent butlel and tag on cofee table
otl sits down on cotch, glun y.) | was wondering how
long it would ta,kc.
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OscA,R. How long rrra, would take?
.t ELrx. Before I got on your neru_es.

$iif :i"lif li':"',r:"1"*'j*[li:Tkorinitared
you.

Oscnr. Ioz said you irritated me. I didn,t say it.Frr.rx. Then whai did vou sav?
.Osc,qr..I_dont know zihat I ;aid. What,s the differencewhat I said?

_^-l?:1":,I!_ d.o:..r't make any difference. I was just re_peatmg what I thousht vou said_
_ Osc*.- Well, don-'t r-epeat wbat you thought I said,R"tr31-ylg,I sai!!-. . ;. Jvrv Goa, fuat,s ii,li"tinlr--'-'

rElrx. you se€! you did sav itt
Osc,qr. I don,t believe tbii whole conversation. (Ge!.1

up and paces aboue table.)

,^!:\y.^!P_!yiil with a cup.) Oscar, I,m_r,m sorry. Ioon't know what,s wrong wi h me,
Oscen. (Paces Doui n;gnt.1 And don't pout. If you

want. to fight, we,ll fight. But O6n,t pout I Fiihting t ;in:Pouting 1oz win!
. Frr,rx_. Youte right. Everything you say about me habsolutely right.

. OscAR.- (R_ealrt, angly, turns ra FELrx.) And don,t sivern so easrly. I'm not always right. Sometime ,ou,re rfght.
,, FELrx. You're right. I-do il"t. I A*"y.-dg;. j;;'i;
t"ue wrons.

gscmiOnty tbis time you ote wrcng. And I'm rlght.
FELrx. Oh, leave me alone.
S9I. llld don't.sulk. Tbar's thc lrme !t poutlnS.

_ .t'Er,rx. I krow. I know. (He squecns cyg urtlh o;ra.l
Damn me, wh-y can't I do one'loury thi;r-;rhai-'at;
sus.aefliy .stands up and cochs hk orm bul ort?alj, oboJ,
to. nult the cup against the lront door, t,r's ,hlnl, brrrs
ol tt and tuts it doun and sirs,l

Osctn. (W.atching- this.l Why dldnl you thrr, ltf

,iJ"::r*. 
r almost did. I ger so In$n rlrh myrlt ro>

Osc,m. Then why don,t you tbrol thr cupl
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Fsrrx. Because I'm trying to control mysell'
Oscan. Why?
FELrx. What do you mean, why?
Osc,rn. Why do you have to control yourself? You're

angry, you falt like throwing the cup, why don't you
throw it?

FELrx. Becaus€ tbere's no point to it. I'd still b€ angry
and I'd have a broken cuP.

Oscm. How do you hnow bow you'd feel ? Maybe
vou'd feel wond,erlul- Why do you have to control every
iingle thought in your head? . . Why don't you..let
looie once in yoltr iife? Do something that you l€e, like
doinq-and not what you thitlk you're suPposed to do'
Stoikeepins books, Felix. Relax. Get drunk. Get angry.
. .'. C'niorl breah the Godd.amnzd cupl

(Fst v saddenly srands up and hwls the cuq aginst the' 
doot, smashing it to pieces. Then he grabs his shottl'
del i8 PaiNt.)

Fnr,rx. Oww! . . . I hurt my arml (Sirrhs dolnr o,
coach, nassaging his am,\

Osc*. (Throus 4 hands-) You're hop€lessl You're a
hoDeless mental ca:f'l (Paces about the table.)

irj,tx. (Gfimacing with pain.) I'm not supposed to
&row with that arm. What a stupid thing to do.

Osc,tn. Whv don't vou live in a closet? I'll leave your
meals ouside'the do6r and slide in the papers. Is that
safe enoush?

Ftr.rx.-(Rubbing arm.) | used to have bursitis in this
rrm. I had to give up golf. . . . Do you have a beating
P8d?' 

Osgr. How can you hurt your arm throwing a cup?
If it had coffee in it, that's one rhing' But an ern?t!
c u o . . .  ( S i l s  i n  u i n g  c h a i r ' \

Fsrrx. Att right, cut it out, Oscar. Tbat's ttre way I
am. I cet hurt easily. I can't help it.

Osiin. You're not going to cry, are you? I ttrink all
those teals dripping r.,n the arm is what gav€ you buBitis.
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^jf#' 
(Eoldkc am') r once got it just from combing

pscn. (Shabing his head.) A world full of room_matesand I pick mysetf the Tin Man. (Sigrr.i bh, ili;i 
"li]pose I could bave dens q,91r".

, FFr,rx. (Purr rag and silent butler on bor. Takes chiO
oot lr(rrn 0or snd. closses to table.) you,re dam rigbi,you could have. A lo, worse.

Osctn, How?

.. FELrx. _Wbat do you mean, bow? Howd you like tolive-with Ten-thumbs Murray or Speed and f,ii cornol"ii-

TLi'.i:;:,x.i:\"#",!,i,!;::i!#f #^"J:!;z;i!:["
care of this_ house. I save u's a lot of m;;t; d;,t i?'*"

iogT*' 
vtut, but then you keep me up ali night count-

. Frrrx. (Goes to table afld sueeps chips and. cards inloDo.r.) Now wait a minute. We\
each other. we have some t ,, ,"j101""1, illits 

going at

. Oscan. (Crosser to couch.) Fui?.,Felix, lett ing a clearpicture on_Channel Two isnit my ra€a or whoopee.
rELrx. what are you talking about?

6t:"f ;tlf1i:],Y:if;,t:*,^::"1,1;",;""on''0,'
Far,rx. What do we doi y6u mean afier dinner?
Oscnn., That's right. After we,ve had y-i nutiUut

:t".* .$d Jhe dishe! are done anri tte si'ntr has teen
rnuo'd and the pans havc been S.O.S..d and the leftovers
oave Deen saran-wrapped_what do we rlo?

,"iii'i;Jffi"rf lf ,i"x!,!:!J'.':l#,i^\x.":*'-
-_OscAx, (Idhp.r ofl pants and throus ll,ern on floor.\No, 1o" 1 read_ and you talkt . . I try to .o.'t uniyou talk. . . . I take a bath and you ratt. . . . ls" iosleep.and_you talk. We,ve got yorir Iife 

"..ung"a-p?iti|good but I'm still looking foi a lirrle cnrerrainment.' 
'

"U3\^f:!!:1,(!"!;;fErr;!;l|,!ii";""#,i!n!"-U8CAR. (JrtJ ofl couch.) No, no. I'nr not complaining,



You have a lot to say. llrhat's worrying me is that I'm
beginning to listen.

izr-rx. lPutls table up into alcoae ) Oscat,I told you
a hundred times, just tell me to shut up. I'm not sensi-
tive. (Pulls love ieat down into loont, atud cerNlels toble
betueen uindnus in alco",tc.)

OscAR. I don't think you're getting my point. For a
husky man, I think t 've spent enough erenings discussing
tomoirow's menu. . The nighl rvas made for otler
things.

Fnux. Like what? (Prrr tuo didng chahs neatl! al
Lelt ard Down ol the table.\

bscer. Like unless t get lo touch something soft in
tl|e next two weeks, I'm itbig trouble.

FELrx. You mean women? (Puts two othel dining

. Frr.rx. Wel'I, it's all right for you. But I'm still mar-
ned.
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You can cheal

. I have no
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Oscer. (Paces toualds kitchen doo/.)
until the divorce comes through !

Fnl.rx. It 's not that. It 's just that .
no leeling for it. I can't explain it.

chails neatly at Righl artd Down ol lable.)atls neatty at KNSnt alra uourt ol LuoLe.l

Oscer. If you want to give it a name, all right, women !uscAx. l l  you want to glve l l  a nalr lc, arr I  t8rrr '  wuntcrr:

Fnr.Ix. (Piclr up tuo kitchen chairs and starts to-FELIX. (Pi6rt up tuo kttchen cha,rs ancL starts to-

wards tanding.\ That's funny. You know I haven't even

thoupht abovt women in weeks.
Oscen. I fail to see the humor.
Frl-rx. (Slo2r.) No, that's really strange. I mean when

Frances and I were happy I don't think rhere was a girl
on the sheet I didn't stare at for ten minutes lCrosscs
to Up Lelr kituhen. door, lltshcs it oPen with back.) I
used to take the wrong subway home just folloving a pair
of legs. But since we broke up, I don't even know
what a woman looks l ike. (Tafus chtirs htto hitchcn.)

Oscen. Well, either I could go downstai$ and buy a
couple oI magazines or I coultl make a phone call.

FELrx. (Flon the ki.tchen, as he wushcs disies.) What
are you saying?

OscAR. (C/oJJes to humidor o smoll tlhle Dozun Right
and takes cigar.) I 'm saying let's sl)cnd onc night tallcing
to someone with higher voices than us.

Frtrx. You mean go out on a dale?
OscAR. Ya .
Fer.rx. Oh. well. I-I can't.
Oscen. Why not?

Osc,ln. Tryl
FELrx. (Cotnes to doorway with brush and dish in

hand.\ Listen, I intend to go out. I get lonely, too. But
I 'm just separa.ed a few weeks. Gile me a l itt le t ime.
(Goes back to sink.\

Oscen. There isn't any time left. I saw TV Guide and
tlrere's nothing on this weekl (Paces into and. through
hitchen and out hitrhen door on landing ro Doun Righi.)
What am I asking you? All I want to do is have dinner
with a couple of girls. You jusr have to eat and talk. It,s
not bard. You'r'e eaten and talked before.

FELrx. (1rl kitchen.\ Why do you need me? Can't you
go out yourself?

Oscen. Because I may want to come back here. And
if we walk in and find you washing lhe windows, it puts
a damper on things. (Sits Doun Ri|hr.')

EELrx. (Pokes head out ol kitchen.) I'll take a pill and
go to sleep. (Back into kitchen.)

Oscnn. Why take a pill when yorr can take a girl?
FELrx. (Cornes out uith aelosol honb held high oter

his head, and. circles the room spraying i1.) Recause I'd
feel guilty, that's why. Maybe it doesn't make any sense
to you, but that's the way I feel. (Puts bom.b on bar
and takes silent butler and lag into kit(h(n. Places thetu
on sink and busily begins to uipe /(lrigerator.)

Osc,m. Look, for all I care you ciln take her in the
kitchen and make a blueberry pic. l lrrt I think it 's a lot
healthier than sitt ing up in your bcrl cvcrv nighi writ ir,g
Frances' name all lhrough thc rr 's.rr ',,r,1 1'rrzzlc". .
Just for one night, talk to another girl.

FELtx. (Pushes loae se.at .n lully itt ltotitiott Dotott
Right atd sits; ueakening.) I lut- who woulrl I call l  Thc
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only single girl I know is my secretary and I don't think
she likes me.

OscAR. (Iumps uf and crouches next to FELrx.) Leave
that to me. There's two sisterc ra,bo live in this building.
English girls. One's a widow, the other's a divorcee.
They're a barrel of laughs.

Frux. How do you know?
Oscnr. I was lrapped in the elevator with them last

week. (Rzzs to teleplnne table, ?uts di.rectolt on f'oo/,
and gets down on knees to look lor number.) I've been
meanine to call them but I didn't know which one to
take oui. This'l l  be perfect.

Frux. What do they look l ike?
Oscan. Don't worry. Yours is very pretty.
FELlx. I'm not worried. . . . Which one is mine?
Oscnn. The divorcee. (Looking in book.\
FELrx. (Coer ,o OscAR.) Why do I get the divorcee?
Osc.qn. I don't care. You want the widow? (CilrreJ

nuntber ol Page uith crayon.\
FELrx. (Sitting on cout h.) No, I don't want the widow.

I don't even wart the divorcee. I'm just doing this for
you.

Oscnn, Look, take whoever you want. When they come
in the door, point to the sister of your choice. (Teals Page
out ol tlrc book, runs to bookcose and hangs it up.) |
don't care, I just want to have some laughs.

FELrx, Alj r ight. All r ight.
Oscnn. (Crosscs to couch, sits next to FELtx.) Don't

say all right. I want you to promise me you're going to
try to have a good time. Please, Felir. It's important.
Say I promise.

Frr.rx. (I{ods.) I promise.
OscAR. Asain I
Frr,rx, I promise!
Oscnn. And no writing in the book, a dollar thirty for

the cab.
Frr.rx. No writing in the book.
OscAR. No one is to be called Frances. It's Gwendolyn

a,ud Cedly.

FELrx. No Frances.
gscAR. No crying, sighing, moaning or groaring.
.rELrx. l1l smlle from seven to twelte.

.. OscAR. And this above all, no talk of the past. Onty
the oresent.

Ful,rx. And the future.
OscAR. That's the new Felix I've been waiting for.

(1a7s up and prantes Right.) Oh, is this going to" be a
olelL . . . Hey, where do you want to go?

Fu,rx. For what?
Ossn. For dinner. Where'll we eat?

, Fer,rx. You mean a restaurant? For the four of us?
ft'll cost a fortune.

Ossn. We'll cut down on laundry. We don't wear
socks on Tbursdavs.
-FELrx. But tlat's ttrrowing away money. We catr't

anord lt. uscar.
OscAR. We have to eat-
Fztrx. (Moaes,, OscAn.) We'll have dinner here.
Osc;,e.. Hele?
Frr,rx. I'll cook. We,ll save thirty, forty dollars. (Ile

Soes to couch, sits, and pirks up phone.)
OscAR. What kind of-a double date is that? you'll be

in the kitchen all nisht.
^ Frr,rx. No, I won't. I'll put it up in the afternoon.
Unce I get my potatoes in, I'll have all the time in the
world, (He starts to dial.\
.. Oscan._(Pacing back and lo/th-\ What happened to
the new Felix? . . . Wlro are you calling?
. {plg. Fgn99r I want to get her recipe for London
broil. The girls'll be crazy aboui it.

(He dials dJ OscAR storrns ol toward.s his bedroom.)
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scx," z 'l41"ate7 .*L
'ltu'r.: A lett days late/. About 8 o'cloch'

Ar Rrsr: Iy'o one is on Stage. The dining table looks like
a page out ol House and Garden. It 's sct up tor din'
ner jor lour, cottuPlete uilh linen tableclolh, candles
and wine glasses. There is a floral centerpiece at-d
flouers abol.t the loorn, and crackers and dip ot the
cofee table. There are sounds ol ACTIVITV in the
hiichen. The lllnt door opens and Osclr entels with
a bottle ol wine in a brown Paper bog, and his iachel
oaer hi.s arm. He looks about gleelully as lle listens
to the sounds lrorn the kitchen, He plrts the bag on
the table and his jacket owr the chail, Dowl Right.

OscAR. (Cdrr out. In a playlttl mood.) l'm home, dearl
(He gocs into hir bedroom, tahing oI hit shirl, ond comes
ikitflne out shouing with a cordlpss lazor, ond uith a
cleai shht and a tie ooer his arm. He is joylully sing-
ins as he admires the ,oDle.) Beautiful ! Just beauti'
full 1He snifis, obuiously catching the arona llom the
hitchen.) Oh, yeah. Something wonderful is going on
in that kitchen. . (He rubs hands gleelully.) No, sit.
There's no doubt about it. I'm the luckiest man on earth'
(Puts lozor into his po.ket, and br:gitu lo Put on shirt-
FELrx entels slowly Jrotn lhe kilchcry. IIe's wearing a
small dish touet as an apron. IIe has a ladle in one hand.
He looks silently and. glumly at Osc^\, crosses to the
armchsh and. rirr.) I got the wine. (?o&cs bottle out ol
the bag and puts it on the table.\ I lalard Ntontrachet. Six
and a quarter. You don't mind, clo yort, Pussycat? We'l l
wafk to work this week. (FELIX si1.r glunly and siltnlly.)
Hey, no kidding, Felix, you clicl a grrat job. One litt le
suggestion? Let's come down a l itt lc wilh lh. l igh's
(Suitches of wall brackets.) and uP vcry softly with the
music. (fle closses to stereo in bookctst: utul pichs up

ACT II

albums.) What do you rhink goes berter with London
broil,- Xtancini or Sinatra? \FtLtx just stares ahead.)
Fef ix? . .  Wbat 's  t t re  mar rer?  (p i r r  q lbuns  down. \
Something's wrong. I can tell by your con\.ersalion.
(Goes irtto bathroom. gcts bottle bl 

-olter 
shove totion,

co?fles out and puts it oz.) All r ight, Felix, rvhat is it?
FELtx. tWithout loohing at ,tf l1.) \Vbat is it? Irr,s

s lan  w i t t r  what  r ime do  you rh ink  i t  i s?
Oscnn. What time? I don't krow. Seven-thirty?
FELrx. Seven-thirry? Try eight o'clock.
OscAR. (Puh lotion down on snalt toble.) All right,

so it 's eight o'clock. So? 1R.gitrs to fx t ie.)
FEr-rx. So7 . You said you'd be home at seven.
Oscen. Is that what I said?
FELrx. (Ir 'odr.) That's what you said.,,I wil l be bome

at s€ven" is what you said.
OscAR. Okay, I said I'd be home at seven. And it's

eight. So what's the problem?

.. Fer-tx. If you knew you were going to be late, wby
olon t you call me/

_ OscAR. (P@zser uhile making lie.) I couldn't call you.
I was busv.

Frr,rx.- Too busy to pick up a phone? . Where
were you I

Oscan. I was in the office, working.
FELIx. (Moxcr Doun LeJt.) Working? Hal
OscAR. Yes. Workinst
FELrx. I called your office at seven o,clock, You were

gone.

- Osc*. (Tucking in shirt.) It took me an hour to get
home. I couldn't set a cab.

. Frrrx, Since when do they have cabs in Hannigan's
Dat /

OscAR. Wait a minute, I want to Act this down on a
tape recorder because no one'll bclicr.e mel
You mean now I have to call you if I 'm coming bome
late for dinner?

Frrrx. (Crosses lo Osc^R.) Not ory {l inncr. Iust thc
oues I've been slaving over sincc two o cllck rlris after-
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didn't krow x'here the kitchen was'til I came here and
showed you.

Oscirn. You wanna talk to me, put down the spoon.
FELrx- (Explod;1xg in rage, again wauing ladle in his

loce.) Spoon? You dumb ignoramus. It 's a ladle. Vou
don't even know it 's a ladle.

Oscer. All r ight, Felix, get a hold of yourself.
Fet tx. (.PulLs himsell together, sits on loae.r€dl.) You

think it 's so easy? Go on. The kitchen's al) yours. Go
make a London broil for four people who come a half
hour late.

OscAR. (fo no one in particular.) Listen to me. I'm
arguing rvith him over gravy.

(T he BELL rings.)

FELrx. (lum\s up.\ Well, they're here. Our dinner
guests. I'll get a saw and cut the mea:L (Starts lol
hitchen.)

OscAR.. (Stopping him.) Stay where you are!
FELIX. I 'm not taking the blame for this dinner.
Oscen. Who's blaming you? Who even 6oles about the

dinner?
Fxrtx, (Motes lo OscAR.) 1 care. I take pricle in what

I do. And you're going to explain to them exactly what
happened.

Oscen. All r ight, you can take a Polaroid picture of
mo coming in  a t  e ichr  oc lnck |  Now 'ake  o f f  rha l
stupid apron because I'm opening the door, (Rips the
towel ofi Frtrx and goes to the door.\

FEr.Ix. (Io.ier jacket lon dinitg chair and puts it
o?,.) I just want to get one thing clcar. This is the last
time I ever cook for you. Becausc pcoplc l ike you don't
even appreciate a decent meal. 'fl)at's why they have
T.V. dinners.

Oscnn. You through?
Ftrrx. I 'm through I
Oscqn. Then smile. (OscAR mtilts tnd op.ns the dnol.

Ire GrnLS Poke their heads tbough thc door. They are
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noon . . . to help save lou mo\ey to pay your wue s

alimonv.
Oscin. (Controtl ins hinsetl \ Felix . . . this is no l ime

to have a'domestic iuarrel. We have two girls coming
down anv minute.

Ferrxl You mean you told them lo be here at eigbt
o'clock?

OscAR. (fores jacket and closses to couch' Sits and

tabes some di\ lrom coflee table.\ | dort't remember what

I said. Seven-thirty, eGht o'clock' What difference does

it make?
Far,rx. (F ollows OscAR.) I'll tell you ]vlat difference'

You told me they were comjng at se\en-lhirty You were

soins to b€ heie at se*'en to help me with the hots

i 'o"iut.t. At seven-thirty lhey afi ive and we have cock-

Liti. et 
"ieht 

o'clock we have dinner' It is now eight

o'clock. My--London-broil-is-fnishedl If w€ don't eat now

tbe whole damned thing'll be drigd ottl
Oscan. Oh, God, helP me.
Fr"t*. lt"u.t mind'helping 1oz. Tell Him to save the

meat, Because we got nine dollars and thirty-Iour cents

worth drying uP in there right now.
OscAR. Can't you keeP it warm?
ir:trx. (Paci Rigrl.) what do you think I am'.the

Macic Chel? I 'm lucky I Sot it to come out at erght

o'clock. What am I going to do?
OscAR. I don't kniow.keep pouring grar'y on it'
Frr,rx. What grar,Y?
Oscnn. Don't You have anY grar'Y?
Ferrx. (Storzs oDPt to Osc^R.) Whcre the hell am I

going to get gravy at eight o'clock?
" 

Oic.cn. (Gets uf and moaes Rigltf.) I lhoughl it comes
when vou cook the meat.

Fzix. (Fotlous l izr.) When yolu (onk thr atot? You

don't know the first thing you're talting al)out. You have

to make sraw. It doesn't.ozel
Oscm] You asked my advice, I 'm giving it lo you'

(Puttin( on iacket'\' 
f'Er,*. edvicef (He uaaes lodle in hk,/{I'r') You
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Bors. ht thch yong thirties ntd. somat hat artattilrc.
They an und.olbtedly Btitish.) Well, hello.

GwrNoorvN. (?o Oscm.) Hallol
CEcrLY. (fo Osc,rn.) Hallo.
GwrrnorvN. I do hope we're not late.
Oscen. No, no. You timed it perfectly. Come on in.

(He points to thar as they ente/.) Er, Felix, I'd like you
to meet two very good friends of mine, Gwendollm and
Cecily-

Cucrl;v. (Pointing olt his tnistahe,\ Cecily and Gwen-
dolyn.

Oscm. Oh, yes. Cecily and Gwendolyn . . er . . '
(Trying to remenber lheh lost name.l Er... Don't
tell me. . . . Robin? . . . No,no. . . . Cardinal?

Gweivoorvr. Wrong both times. It's Pigeonl
OscAr. Pig€on. Right. Cecily and Gwendolyn Pigeon.
GwsNDor-vN. (fo FELrx.) You don't spell it like Wal-

ter Pidgeon. You sp€ll it like "Coo Coo" Pigeon.
OscAr. We'tl rernember that if it comes up. . . . Cecily

and Gwendolyn, I'd like you to meet my room-mate . . .
and our chef for the evening . . . Felix Ungar.

Ctan:r. (Hokling hand out.\ Heh d'yew dew?
Ftr.*. (Moting to hcr and. shahing hu hand.l How do

you do?
Gwrroor-vx. (Holtlitg hard out ) Heh d'yew dew?
FELrx. (Steppiry tP on landing ard shoking h2/ hatrd.)

How do you do?

(This puts him note to ,tose uith Oscnt, and. thele tt an
awhuard pause as they looh al each other.)

OscAR. Well, we did tlat b€autifully. . . . Why dou't
ec sit down and make ouE€lves comfortable?

(FELrx sre2J aside and ushfrs the Gtnls doun into the
room. Therc it adJibbitg dfld a bil ol coalusion and
niuing about as they ALL squeetc b.nocen the atm-
chair and the couch, otd lhc PrcsoNs finally seal
thenteh)es ot thc couch, Osc^r ri& h thc smchab.
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ctrd Fr-Lrx snzahs past hirn to the lote seat. Fitdly
At-r, lnte settled. doum.)

Cncrr.y. This is ever so nice, isn,t it, Gwen ?
Gwrroorvr. (Loobing around.\ I-ovely. And mucb

nicer ttran our flat. Do you have help?
- Oscan. Er, yes, I have a man who comes in every

night.
CDcrLY. Aren't you tle lucky one?

(CEcrLy, GwENDor,vN sfld Oscnt all laugh at hel johe.
Osc,rr loo&s ouer at FELtx but therc ,s no resporrse.l

OscAn. (Rzrr hands togethet.\ Well, isn't this nice?
. . . I was telling Felix yesterday about how we hap
p€ned to meet.

GwsNoor.ylr. Oh? ... Who's Felix?
OscAx. (,4 litlle enbar/assed. Poizlr to Frr,rx.) He ist
Gwrxoor,yN. Oh, yes, of course. I'm so sorry.

(Ftux nod^t that it's aU right.)

. Cncrr,v. You know it happened to us again tlis morn-
mg.

OscAR. What did?
GwrNoorvN. Stuck in the elevator asain.
Oscer. Really? Just the two of you?
Cecrv. And poor old Mr. Kessler from the third floor.

We were in there half an hour.
OscAR. No kidding? What happened?
GweNoor,vn. Nothing much, I'm afraid.

(Cnctrv attd GweNoor,yr both laugh at her latest johe,
joined by Osc,cR. lle once again looks orel at FELrx,
bat the/e is flo rcsponse.)

Oscen. (??trDs hands again.) Well, this really is nice.
Cscrr,v. And ever so much cooler than our place.
Grvruoor-yN. It's like equatorial Aflica on our side ol

the building.
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CEcrLy. Last night it was so bad Gwen and I sat there
in Nature's Own cooling oursehes in front of ttre open
frig. Can you imagine such a thing?

Osc.qn. Er . . . I'm working on it.
GwrNoor-vx. Actually, it's impossible to get a night's

sleep. Cec and I really don't know what to do.
Oicnn. Why don't you sleep with an air-conditioner?
GweNDor.vN. We haven't got one.
OscAR. I knon'. But we have.
Gweroor,vr. Oh youl I told you about ttrat one,

didn't I, Cec?
FtHx. They say it may rain Friday.

(Thet ALL stare a, FELrx.)

GwBNoorYn. Oh?
Qrcrrv. That should cool things off a bit.
Osc,qR. I wouldn't l,Je surprised.
['rr,rx. Although sometimes it gets hotter after it rains'
Gwrrnor,vn. Yes, it does, doesn't it?

(The! conlinue to stare at FELrx.)

FELrx. Uunqs up atd, Pirking up ladle, starts lor the
litcrez-) Dinner is ser!'ed !

OscAR. (Stopqing &irz.) No, it isn't!
FELrx. Yes, it is!
Osc,lR. No, it isnt! I'm sure the girls would like a

cocktail first. (fa Grnr,s.) Wouldn't you, girls?
GwuNootvw. Well, I wouldn't put up a slruggle.
Oscnn. There you are. (?o CEcILy.) What would you

like ?
Cecrr,v. Oh, I really don't know. (?o OscAR.) What

have you got?
Fer,rx. London broil.
OscAR- (fo Fu,rx.) She means to drink. (lo Ctctr.v.)

We have everything. And what we don't havc, I mix in
ttre medicine cabinet. What'll it b? (Clouches nert to
hu.\

CEcrLY.Oh. . ,  a  double vodka.
Gwcrqoor,vN. Cecily . . . not before dinner.
CEcILy. (fo ,re MEN.) My sister . . . She watches

over me fike a mother hen. (?o OscAR.) Make it a smaA
double vodka.

Oscm. A small double vodka ! . . . And for the beau-
tiful mother hen?

GwlNoolyr. Ob . . . I'd like somethins cool. I think
I would like to have a double Drambu-ie witi some
crushed ice . . , . unless you don't have the crushed
rce.

Oscnn, I was up all night wi'Jr a sledge hammer. . . .
I shalf return ! (Goes to bar ofld gets bottles ol lodha and
Dtambuie.)

FELrx. (Going to him.l Wherc are you going?
Osc.tn. To set the refreshments,
FELrx. $irting to panic.) Inside? What'lI 1 do?
Oscen. You can finisb tle weather rcport. (He eits

into kdtchen.\
FELrx, (Ca.lls alter him,\ Don't forget to look at my

mcat! (He tarrts and Jaces the Glr.Ls, He crosses to chair
and sits. He crosses his legs ,tonrhalsntly. But he is ill
at ease and he ctosses them again. He is becoming awo,te
of the s ance and he can no longer gct aray with jrLJt
milkg.) Et . . . Oscar tells me you're sisters.

Cucrr,y. Yes. That's right. (She loohs at Gwrmor.nr,)
Furx. From England.
Gwurnor,w. Yes. That's igbt. (She loohs at Cecrr,v.)
Fpr,rx. I see. (Silerce. Then, hh little johe.) We're qot

brother3.
Crcrr,r. Yes. We know.
Frr,lx. Althoush I am a brother. I have o brother

who's a doctor. Hi lives in Buffalo. That's uDstate in New
York.

Gwrr.rnor,yN, (Taking cigaretre lm her furse.) Ye,
w€ know.

Fer,rx. You know my brother?
Gwrxporyx. No. We Lnow rhd Bufislo i! upst8ta h

New Yorl.
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- FELrx. Well, i f you do something spectacular, maybe
I wil l.

.  Crc r ry . -Oh.  we re  done spec 'acu la r  rb inqs  I ,u t  l  don ' r
t  nk?wed want  i t  sprcad a l l  over  the  Te l l y ,  do  you,

(They both taugh.)

^ FELrx. (IIe laughs !oo, Ihp cri.s out olmott lor hetp.)
uscar!

OscAR. (O/rlage.) Yeah veah I
, FELtx. (To Grnrs.) It 's iuch a large apartment, some-

times you have to shout.
GwEr"DoLyN. Just you trvo baches lir.e here?
Fnr,rx, Baches? Oh, bachelors! We're not bachelors,

lVe're. divorced. That is, Oscar,s divorced. I'm gcttilg di_
vorced.

Crcrr.v. Oh. Small worid. We,ve cut the dinghy loose
too, as they say.
- GwcNooryn. Well. you couldn t hare a bctt.r maLcheCl
Ioursome, could you ?

Fertx. lSrziles upakly-) No. I suppose not.
. .  GweNooryn .  A l rhough techn ica l l y ,  I 'm a  w idow.  I  was

dlvorcing my husband but be died before the foal papers
came through.

., fer1x..O.h, fm awfully sorry. (Sigls.) Ir 's a terrible
ulng, lsn't tt/ IJivorce.

Gwwoor,yN. It can be , if you haven't got the
right solicitor.

_ Crcrr-v. That's true. Sometimes they can drag it out
for months. I was lucky. Snip, cut rnrl J rsls frcc.

Frr,rx. I mean it 's Ierribli whar jr c;rn rlu tn DeoDle.
After all, what is divorce? It,s lakinq r,uo t"1,pu'peJfte
and. tearing - their l ives completely aparr. Ir,; i-nfru.in,
don't you think so?

Crcrrv. Yes, it can be an awful bolher.
- -GwrNootyx. But of course, thct s i l l  \v:rtcr rrnrlcr the
bJidge_ now, eh? . er I 'm rcrriLl;. s,,rr.v, but I
ttrink l've forgotten your name.

FELrx. Oh! (Gets uP, takes cigalette lightel llom side
table and lights GwENDoLyN's rigdlelle.)

Cncrr,v. We've been there! . Hai'e you?
Frlrx. Nol . . Is it nice?
Crcrr.v. Lovely,

(Fxtrx closes lighter on ci&a/ette afid turns to to back
to chair, tqking the ci,golette, nole caught in the
tightel, uith him.. He notices ciga/ette and hastily
gbes it back ,o GWENDoLYN, stoPping to liSht it
once again. He p s lighter back on tabLe snd sits
neraously. Therc is a Pause.)

Frr,rx, Isn't that interesting? . How long bave you
been in the United States of America?

CEcrLY. Almost four years now.
FELrx. (trr'odr.) Uh-huh. . . . Just visiting?
GwnNoor,vr{. (Looks at CrcIr-v.) No! . . We live

here,
Fer,rx, And you work here too, do you?
Crcrr.v. Yes. We're secretaries for Slenderama.
GweNoor.vN. You know. The Health Club.
CEcILy. People bring us their bodies and rve do won-

derful ttrings with them.
Gwh'oorYN. Actudly, if you're interested, we can get

you ten p€r cent of{.
CEcrLy. Off the price, not off your body.
Frr,rx. Yes, I see. (He laughs, they Arr- laugh. Sud-

tlzttly shouk towards kirchen.) Oscar, where's the drinks?
Oscm. (Ofsrcge.) Comingl Comingl
CEcrLy. What fleld of endeavor are you engaged in?
FELrx. I write the news for C.B.S.
CEcrLY. Ohl Fascinating I
Gwrxporvn. Where do you get your idcas from?
Ferrx. (He looks at het as lhough shc's a Martian.\

From the news,
GwnwoorvN. Oh, yes, of course. Silly rne.
Cecrr-v, Maybe you can mention Gwcn lnrl I in one

of your nergs reports.
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Frr,rx. Felix,
GweNoor.vN. Oh, Yes' Felix.
CEcrLY. Like the Cat.

(FELrx takes wallet lom his jacket Pocke'')

Gwrr.roor-vir. Well, the Pigeons will have to beware of

tle cat. x,on't they? (Sr? lo,/grr.)
Cx.ciLv. (Nibbtes on a rrut Jrom the disi') Mmm'

cashews. LovelY.
Frrrx. (Tcies snapshot out o! wallet') This is the

worst Dart of breakine up (He hands pictule to cEcr]-v ')

Ctitw. (I-ooks a; ti') Childhood sweet'hearts, wer€

touaturo. 
*o, no. That's my little boy and girl' (cEor'v

gioes fkture ,o GWENDOLYN, ond lakes pair ol glas-set

i)i- i", iurt, and puls them on') He's seven, she's five'
' 

Cecrr.v. (Looks again.) Oh! Sweet'
Fnr.rx. They live with their mother'
G*""oo""*. I imagine you must miss them tenibly'

Eiix. (Tapes bacE piciure antl looks at it longingly')

I iant stand being away from them. (S&zzgs') But-

that's what haPPens with divorce.
Cecrr-v. When do You get to se€ them?
ier.rx. Every night. istop tiere on my way bomel

, . . 'fh"n I t;ke t:hem on tte weekends and I get them

on holidays and JulY and August.- 
Cicrl i. Oh! . . . Well, when is it that you miss them?

Fiit*. Wtt.n"u". I'm not there. If they didr't have to

so to school so early, I'd go o\'er and make them breal-

iast. They love mY French toast.
GweNDot vll. Vou're certainly a devoted father'

FELIX. It 's Frances who's the wonderful one'

Crcrr,v. She's the l itt le Sirl?
Fer-x. No. She's the mother' My wife'

GweNpor-vN. The one you're divorcing?
itr-x. (./Vods.) Mmt-. . . She's done a terrific job

bringing them up. Th€y always look so nicc' They're so
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polite. Speak beautifully. Never "Yeah." Always "Yes."
. . . They're such good kids. And she did it all. She's the
kind of woman who- Ab, wbat am I saying? You don't
want to hear any of this. (Puts picture back in wallet-l

Crcrr,v. Nonsense. You have a right to be proud. You
have two beautiful children and a wonderful ex-wife.

FELrx. (Contabting his emotions.\ I know. I know.
(He hands Cncrr,v another s'rrapshor.) That's her. Fran-
ces.

GwrNuor-vr.r. (Looking at picture,) Oh, she's pretty,
Isn't she pretty, Cecy?

Crcrr,v. Oh, yes. Pretty. A pretty girl. Very pretty.
Fer.u. (Takes Pictue back.) Thank you. (Shlus therrt

otother snapshot.\ Isn't this nice?
GweNoorvx. (ZooAs.) There's no one in the picture.
Frr,rx. I know. It's a picture of our living room. We

had a beautiful apartment.
Gwrroor-vw. Oh, yes. Pretty. Very pretty.
Crcrr.v. Those are lotely lamps.
Frrrx. Thank yoltl (Takes pictule.) We bought them

in Mexico on our honeymoon. . . . (He looks al, pictwe
again.\ | used to love to come home at night. (I/e'r ,e-
ginning to break.) ^fhat was my whole life. My wi{e, my
tids . . . and my apartment. (He breaks down atd sobs.)

Crc[v, Does she have the lamps now, too?
Frux. (ir'ods.) I gave her everything. . It'll never

b€ l i ke  tha t  aga in . .  .  Never !  . . . I - I -  (He tu rns
head away.) I'm sorry. (He takes out a ltandkerchiel and
dabs eyes. Gwrrpor,yr and Cxctty l:lok at each other
with compassion.\ Please forgive me. I didn't mean to
get emotional. (Trying to full himscll togcthc/. Ee pi ks
up bowl ltom side lable and. ofers i, to Grnr,s.) Would
you like some potato chips?

(Cnar.v lakes the bowl.\

Gwrwoorvn. You mustn't be ashnmcd. I think it's 8
rale quality in a man to be able to cry.

Fr'rx, (Hottl ooet e1es.) Please. Let's not talk about it.
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Crcrr,v. I think it's s,eet. Terribly terribly sweet'
(Takes Potato chiq-)

Frr,rx. You're just making it worse.-C*r*o"t". 
(Trory-"y"ld) It's so refreshing to hear

a man sDeak so hiehlv of the woman he's divorcingl
On. a.ui. (She taErs- out her hondkerchiel ) Nov you've
got me thinking about Poor SYdneY.' 

C..rrt. Oh,"Gwen. iolease dontt. (Purs bowl d-oton')

G*"*ort". It was a good marriage at first Everyone

said so. Didn't they. Ceciiy? Not like, you and Geor.ge'
Czctw- (The past rPturns as she co'nJo/ts IJWEN-

DoLyN.) That's right. George and I were never happy'

. . . Not fo. onelingle, solitary day. lshe lcnPmbers
hcl urlhap\inpss aad grabs her handherthitl o1d dgls. het.

e1er. Ar-i'Turrr ari now sitting uith handherchiels al

theh eyes-)
FELrx. Isn't this ridiculous?
Gwawuolvr.r. I don't know uhat brought this on' I was

feelinq so good a few minutes ago
Crcrr-v. I baven't cried since I was fourteen.
fit rx. lurt let it pour out. It'll make you feel much

better. I always do.
GwBloor-vn. Oh dear oh dear oh dear,

(Arr Tnnre sit sobbing inro their handker'hit ls Sud'' 
drn)y Osc^R burstsiappily into the rcom uilh a lray

lull oJ drinks. He is alL sniles.)

Oscm. (Like a cornv M.C.) Is ev-rybuddy happy?
(T hen fu sees the ,naudlin sccne, Ferrx afld the GtRLs
quickly tty to pull lhenselDes together.) What the hell
haDDened?'Frrrx. 

Nothingt Nothing! (11c quichly puts handker-
chiel away.\

Oscar.- lt4lat do you mean, nolhing? I 'm gone three
minutes and I walk into a funeral parlrrr ' What did you

sav to them?'FBlIx. 
I didn't say anything. Don't start in again,

Oscar.

OscAR. I can't leave you alone for five seconds. Well,
if you really want to cry, go inside and look at your Lon-
don broil-

Ftr-rx. (IIe rushes rnadly into the kitchen.) Oh, my
gosh! Why didn't you call me? I told you to call me.

Oscey. (Gi.ving drink to CEcrLy.) I'nr sorry, girls. I
forgot to warn you about Felix. He's a walking soap
opera.

Gwtroor,vr.r. I think he's the dearest thine I ever met.
CEctLy. (Taking rhe glast.\ He s so sensitive. So frag-

ile. I just want to bundle him up in my arms and takl
care ol nlm.

OscAx. (Iloldr or, GwENDoLyN's dri k. At this, he
luts it bock down on tray qnd takes a swallow lrom his
o'un drink.) Well, I think wben he comes out of that
kitchen you may have to,

(Sure enough, Fn:rtx com,es out ol the kitchen oftto the
landing loohing l ikc a woun,lcd puppy. lVirh n pro-
tecti,ne kitchen gloae, he holds a pan uith the er-
posed London broil. Black is the color ol his true
loae.)

FELrx- (Very catnly.) I'm going down to the delica-
tessen. I'll be risht back.

Oscar. (Goizg to him.) Wait a minute. Maybe it's not
so bad. Irt's see it.

Frr.rx. (S/aozos him.) Here\ Look! Nine dollars and
thirty-four cents' worth of ashes! (Prl1.r pan away. To
Grtr,s.) I'll get some corned beef sandrvichis.

Oscan. (Trying to get a look at it.) Gi\e it to mel
Maybe we can save some of it.

Ftttx. (Holding it away lrom Osc,rn.) There,s nothing
to save. It 's all black meat. Nobody likcs black meatl . ,

Oscex. Can't I even look at it?
Frr,rx. No, you can't looh at it l
OscAR. W}ly can't I look at it?

- Frr,rx._If you looked at your watch before you wouldn't
have to look at the black meat now! lrave it alone!
(Tunt to go bach irrlo hitcherL)
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Gwrroorvr.r. (Going to him.) Fel'J . . . I Can ue
look at it?

CEcrLv. (Turning to hirn, kneeling on couch.\ Pleav'?
(FDLrx Jrors in the d.ooluay to kitchen. He hetitates lor
a ,troment. He Lihes lhem. Then he turns and uordlessly
holds pan out to tlrcm. GwENoor,vN afld CEcrLy insPet:L
it uordlessly, and then tutn away sobbing quietLy. To
Oscar.) How about Chinese food?

Oscan. A wonderful idea.
Gwnnoorvu. I've got a better idea. Why don't we just

make pot luck in the kitchen?
Osctn. A much better idea.
Fnr,rx. I used up all the pots! (Crosses to loae sesl

and sits, ttill hold.ing the pa\.')
CEcrLy- Well then, we can eat up in ozr place. We

have tons of Horn and Hardart's,
Oscen. (Gleelully.) That's the best idea I ever heard.
Gwrroor,vN, Of course it's awfully hot up there, You'll

haYe to take off your jackets.
Oscm. (Srzilizg.) We can always open up a refrigera-

tor.
CEcrL:,- (Gets lurse lron. couch.) Give us five minutes

to get into our cooking tlings.

(GwrNoor.vN gels Purse lrom couch.l

Osc^R. Can't you make it four? I'm suddenly starving
to death.

(The GmLs are rossing lo door.)

GwrNoorvr.t. Don't forset the wine.
Oscln. How could I forget the wine?
Crcrrv. And a corkscrew.
OscAR. .4rd a corkscrew.
GwrNpor,YN. And Felix,
Oscen. No, I won't forget Felix.
CEcrLY. Ta tal
OscAr. Ta tal

AcT N THE ODD COUPLE 7I

Gwrxporrr.r. Ta tal

(The GtoJ;s erit.)

Oscrn. (Throus a kiss at the closed door.) You Vt
your sweet little crumpets, ta tal (He uheels around
beaming ond quickl, gathers up the colkscran lrom bat,
lhe uine and. the rcco/d,s.) Felix, I love you. You've just
overcooked us into one hell of a night. Come on, get thc
ice bucket, Ready or not, h€re we come. ( Runs to doo/.)

FEtrx. (Sitt ing motionless.) I 'm not goingl
Oscm. What?
FELIX. I said I'm not going.
OscAx. (C/osrizg ,o FELrx.) Ar€ you out of your

mind? , . . Do you know wbat's waiting for us up tiere?
You've just been invited to spend the evening in a two.
bedroom hot-house with the Coo Coo Piseon Sistersl
What do you mean you're not going?

FELrx. I don't know how to talk to them. I don't know
what to say. I already told tlem about my brother in
Buffalo. I've used up my conversation.

Oscen. Felix, tiey're crazy about you. They told me!
One of them wants to wrap you up and make a bundle
out of you. You're doing better than 1 am! G€t the ice
bucket. (Staltt lol dool .\

- Fer.rx. Don't you understand? I cried! I cried in front
oI two women.

OscAx. (Srops.) And they loaed itl 7'm tlinking of
getting hysterical. (Goes to door.) Will you get the ice
bucket?

FELrx. But why did I cry? Because I felt guilty. Emo-
tionally I'm still tied to Frances and the kids.

OscAR- Well, untie the knot just lor tonight, will youl
FELrx. I don't want to discuss it any more. (Starts lor

hitchet) I'm going to scrub the pots and wash my hair.
(Goes into kirchen and futs Pan fu sixk.)

Osc^R. (yelling.) Your greasy pots and your greasy
hair can wait. You're coming upstairs with me!

FELrx. (In hitchen.) I'm rlotl I'tn nort
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_ OscAR. What am I going to do with two girk? F€lir,
don't do this to me. I'll nevir forqive vour

Frr,rx. I'm not soingt
Osc,u. (Sczearzi.) In right, damn you, I,ll go witbout

youl (And he storms out lhe door aid, siams lt. Then il
opens and he comes in again.l Are you coming?

Frr,rx. (Comes out ol kitihen l6oking at "magazbu.)
No.

Oscen. You mean you're not going to make any effort
to changg. _, . . This is the person-you're goinj to be
. . . until the day you die.

FELrx. (Sittir.g on couch.) We are what we are.
. OscAR. lJvods, thm crosses to a uindou, ?tdts bach

&apes and opens uind,ou ude. Sta s bach to "doo/.) !t's
twelve floors, not eleven.

(Ee walhs out as Fr:;rx stales at lhe open windows,)

-f.V
z  . t  -  , /Au[ rrr = l-c r 6oy -z- /f\

/
Ttun: The next eaenkg about !!!!5,
At Rrsr: The loom is orce agaifl set ap Jor ,he lohel

garne, uith the dining table pulled Down Right, and
the chahs set about it and, the lote seat noied, back
bcneath the windows in the alcove. FELrx a?pears
trom the bedtoon zoith a lacuut, claaneT. He is d,o-
izg a thorough job on the rug. As he vacuums wouad
the table, the door opens ozd Oscen comes in wear-
irg a ntmmet hat and carrying a newspaptr. Ee
glans at Ftr-rx, still tacuuming, and. shakes his head
contenftuously, as he osses behind Fn';rx, Leauhg
Ns hat on the sidc table ne* to the armchah, anil
goes in o his bedroom. FELrx ^ no, anarc of his
lresance. Then suddenly the pouer stops on the tac-
uum as Osc* has obaiously puled the plug ,n the
bethoom. Fstrx tlics slDitching the ON bitton a
lnt tirrras, thefl tarns to go back into bedroom. Ec
stois and realizes wha!'s heppened as Osctn comes
back into ,he rcot?t. OscAR ,a*eJ a cigar out ol his
?ocket and a he crosses k font ol FELrx to lhe
courh, he unlt?aps it aftd dr,ps the urq,ppings cale-
lessly on the floor. He then steps up on the couch
and udhs ba& and lorth mashittg d,own the pillows.
SteLping doun, he ,lants one loot on the armchait
and ,hen sits on the coach, taking a wood,en natch
horn the coflee table, striking it-on the table, and,
liglqting hts cigar. Ee fl,ls the tatch ottto the /at
and sertles bach to lead his newslaber. Fzt tx hos
uatched. this a bt silence, and now'carclu)ly pkhs
u? the cigar urappings arrd the ntatch and drols
then itto OscAR's dr. He then dusts his hantls and
takes the uacuurn cleaner ituto the hitchen, trlling
the cud in altq hin. OscAn tc&es the |ua?ihrg,

?3
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lrcm lhe hst and ruts lhcrn in,he butr-Ned ash'
iray on the cofee iable, Then tahes the ashtray ard
ilumps it on tie f,oor. As he once more settles d trt
uilh his ,taosqafer, Fe''rx comes out of the hitchen
canying a tray with steaming dish ol sqaghetti. As
he irosies behhd Oscn to ihe toble, he smeLs it
"ileliciously" and Passes ,t clase to Osc^a to ,nahc
Jlre OscAr sneus the lantasth dish he's mksing. As
FELD( sirJ and beghs to eat, Osc^R tahes cai ot
ccrosot s,ra, lrom the bar, and cir Eng the table
spals a about Fzt tx, Puts cLtt doun,terl to hirrt
otd gou bach to Ns nelt)sla?el.

Fr*irx. (Pttshittg sPaghelti auay.) All right, bow mucb
longer is tlis gonna go on?

Osc*. lReadizg his paper.) Are you talking to me?
FELrx. That's right, I'm tatking to you.
OscAn. What do you want to know?
FELrx. I want to know if you're going to spend the rest

of your life not talking to me. Because if you are, I'm
Soirg to buy a radio. (JVo rcpl,.) Wdl? (No rcPly.) |
sec. You're not going to talk to me. (/V, re2rr.) All ri8ht.
Tbo can play at ttris game. (Patse.) fi you're not Soing
to talk to me, I'm not going to talk to you. (No rcfly.)
I can act childish too, you knorv. (No re|ly.) | can go
on without talking just as long as you can.

Oscm. Then why the hell don't you shut uP?
Fnr,rx. Are you talking to me?
OscAR. You had your chance to tdk last night. I

begged you to come upslairs with me. From now on I
nev€r want to hear a word from that shampooed head as
long as you live. That's a waming, Felix.

FELtx. (Stotes at ham.) | stand wamed.. '. Over
and outl

Osor. (Gels up tahing he! otlt of his pocket and
slrns it on rhe table.) There's a key to the back door.
If you stick to tle hallway and your room, you won't
gcl hurt. (StJ Dart drun on coach.)

,*"Tifi;i.o*', 
rhinrr r gather the crtirc meaning ot

Osc*. Tben I'll explain it to you, Stay out of my way.
Frru. (Pic&s up bey and ioves to- cottch.l i tjiih

you're serious. I think you're really serious. . . . fue you
senoust

Oscm. This. is my apartment. Everything in my apart-
ment is mine, The only tbing here that's yours is you.
Just stay in your room and speak softly.

Furx. Yeah, you're serious. . . . Well. let me remind
you thqt I pay half the rent and I,ll go into any room I
wanl. (He gjts up atgrily and stalrs ttuanls haituay,l

Oscm. Where are you going?
Frrrx. I'm going to walk amund your bedroom.

- Osc.*. (Slazs doun naospaper) You stay out of
there-

-Frtrx. (Steaming.) Don,t tell me where to go. I pay
a hundred and twenty dollars a month.

OscAn. That was off^season. Starting tomorrow tbc
rates are twelve dollars a dav,

FELrx. AU right. (He takis sone bills oat ol hk pochel
and -dams them doun on table.) There you aie. I'rir paid
up_ for today. Now I'm going to walk in your bedroom.
(Ite starts to st'f,t off-l' 

OscAn. Stay out oitfrere! Stay out of my moml

(Ee chases altu him. Ftrrr:- tlodges arcund ,hc toble os
Oscer bfocls the ha uat.)

_.Feux. (Ba-c-hing mtay, keeplng table betueen then.J
Watch yourself! Just watch yourcelf, Oscart

OscAr...(Wirh a pointing fngt.l i'm warning you. you
want to live here, I don'f want to see you, I idn't want
to hear you and I don,t want to smell your'cooking. Now
get this spaghetti ofr my poker tablc.

FELrx. Hat Hahat
OscAR. What the bell's so funnv?
Flr,D(. It's not spagbctti. Itl [iguhtl
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(Osc a ?hks uP the plate oJ linguini, crosses to the door'
uay, afld, hurls ;t into ,he hilchen.)

Oscae. Now it's garbag€l (Pac* abou cottch.)
FELrx. (Inoks st Osc* unbelielrirtgly ' What at iasatu

thing to do.) You are crazy | ' . I'm a neurotic nut but
tou are craztt- 

Oscm, /'rz crazy, heh? That's really funny coming
from a fruitcake like you,

Fnr,u<. (Goes to hitchm dool 4t it loohs in a, the ,rrcss.
Tms bath ,, OscAR.) I'm not cleaning that uP.

Oscm. Is that a promise?
Frr,rx. Did you hear what I said? I'm not cleanin-g it

up. It's your mess. (Looking into kitchen again,) Look tt
it, Hanging aU over the walls.

Oscen. lCrosses up on laniling and loohs at kitcher.
iloor.\ | like it. (Closes door and Poces R,ght-)

Frilx, (Fumis.) You'd just let it lie there' wouldn't
vou? Until it tums hard and brown and . . . yicb. . ' .
ifs disgusting. . . . I'm deaning it up.

(Ha eoes into kitchen. Osc* chases a,lter him. There is' 
ihe sound ol a STRUGGLE and lalling POTS.)

OscAR. (Of.) Ia@e it alonel . . . You touch onc
strand of tiai tinguini--ana I'm Sonna punch you rigbt
in vour sinuses.

Fu,rx. (Dashes ou, ol kitchen with Osc^R in ttrlnait.
Sro'.s and bies to calm Osc^R dorrn.) Oscar . . . I'd like
vou to take a couple of phenobarbital.' 

Oscen. (Por'zts.) Go io your room! . . Did you bear
what I said? Go to yoar loornl

Feru<. All right . . . let's everybody just settle dowq
heh? (Ile puts 

-his 
hand on Oscr.n's shoulder to colm him

btt Oscln Pults aoay tiolently lrcn his 'ttouch'")

OscAR. If you want to live through this night, you'd
b€tter tie me up and lock your doors and windows.

FELrx. (Sirr at table uith geat fretense ol calm.) All
tigbt, Gc.r, I'd like to know what's bappcned.

^ct tu

Osc*. (Mottu towads hiffi,l What's happmed?
Fu.rx. (Htmiedly slides oaer to the nett chair.) Thats

rlght. Somettring must have caused you to go ofr the deep
cod like rhi.. mat is it? Something I said? Somerhi"g
I did? Heh? What?

Oscer, (Paang.) It's nothing you said. It's nothing
you did. It's torrl

Frrx. I see. . . . Well, tiat's plain enough.
Oscer. I could make it plainer but I don't want to

hut yor.

. FELDC What is it, tie cod<ing? Tte cteaning? Tte cry-
llgr

Osc*. (Moakg towatds him.) I1l tell you exactly
what it is, It's the cooking, cleaning and crying. . . . Itts
the talking in your sleep] it's the"moose ialli that open
Irour earr at two o'dock in the moming. . . . I can't take
it any more, Felix. I'm crackin'np. Everything you do
irritatB me. And when you're not here, tbe things I know
lrou're gonna do when you come in irritate me. . . . You
leave me littl€ notes on my pillow. I told you a hundred
times, I can't stand little notes on my pillow. .{We,re all
out of C.om Flakes. F.U." . . . It took me tlree hours
to igure out tbat F.U. vas Felix llngar. ... ft,s not
your fault, Felix. It's a rotten combination.

FELrx. I get tle picture.
Osgr. That's just the frame. The picture I haven,t

even painted yet. . . . I got a type$'riften tist in my of-
fice of ttre "Ten Most Aggravating Things You Do That
Drive Me Berserk." . . . But lasi night'was the topper.
p!, Qat-_wq the topper. Oh,'that was the ever loving
lulu of all times.

FELrx. What are you talking about, tbe London broil?
OscAR. No, not ttre London broil. I'm talkins about

those two lamb cbops. (Ee points upstahs.) | hia it aU
let up with that English Bett1, Bssp and her sister and
I wind up drinking tea all night and telling them 2ozz
life storv-

FId.;:d,. gwrps \rp,\ Ohol So t aCa whst's both€dng
Irou. Thst I lous€d up your cveningl
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Oscan. After the mood you put them in, I'm surprised
they didn't go out to Rockaway and swim back to Eng-
land.

FELrx. Don't blame me. I warned you not to make the
datc in the frrst place. (He makes his point by slraking
his finger in OscAR's ldce.)

Oscer. Don't point that finger at me unless you intend
to us€ it !

Fet-rx. (Motes in nose to nose with OscAR.) All rigbt,
Oscar, get off my back. Cet oftl Ofl ! (Sta/tled by his own
c.tians, FELrx iumPs back lrom Oscex, waily circles
him. aosses to lhe couch and sits.\

Oscne. What's this? A display of temper? I haven't
s€€n you really angry since the day I dropped my ciSar
in your pancake batter. (Sro/rj towards the halluay.)

Fztrx. (T hteatenizgly. ) Oscar You're askinq lo
hesr something I don't want to say. But if I say it, I
think you'd better hear it.

Oscnn. (Corzes bach to table, places both hands on it,
lnans touards Furx.) If you've got anything on your
cltest besides your chin, you'd better get it off.

FELrx. (Sr/ideJ to table, Places both hands on il, laons
touotds OscAR. They are nosc to nose.\ All right, I
warned you. You're a wonderful guy, Oscar. You'\'e
done everything for me. If ir weren't for you, I don't
know what would hate haonened to me. You took me in
here, gave me a place to live and something to li|e for.
I'll never forget you for that. You're tops rvith me, Oscar.

OscAR. (MotionJess.) If I've just been told off. I think
I may have missed it.

F*rx. It's comins now! You're also one of ttre
biggest slobs in the world.

Oscm. I see.
FELrx. And completely unreliable.
OscAR. Finished?
Frr.rx. Undependable.
OscAR. Is that it?
FELrx. And irresponsible.
Oscrn. Keep going. I ttrink you're hot.
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FELrx. That's it. I'm finished. lfou you've been told
off. How do you like that? (Crosses to couch.)

Osc^R. (Slraightening up.) Cood. Because now l'm go-
ing to tell you off, . . For six monrhs I lived alone in
this apartment. All alone in eight rooms. . . I was de-
jected, despondent and disgusted. . . . Then you moved
in. My dearest and dosest friend. . . . And after three
weeks of close, personal contact-I am about to have a
nervous breakdown! . . . Do me a favor. Move in'o tle
kitchen. Live with your pots, your pans, your ladle and
your meat thermometer. . . When you want to come
out, ring a bell and I'U run into tle tndroom. (Almost
breahing dowt.\ I m asking you nicely, Felix. . As a
friend. . . . Stay out of my way! (And, he goes into the
bed.room.)

Frux. (Hurl by this; ,het temembering soflething.
Calls alter hhn.l Walk on the paper, will you? The floors
are wet. (OscAR cornes out ol the door. He is glaring
maniacally, as he slowly strides back dow the hallwly
Fzux quickly luts the couch behaeen him czd Oscan.)
Awright, keep away. Keep away from me.

Osc*. (Clcsizg him around the couch-\ Come on. I-et
me get in one shot. You pick it. Head, stomach, or kid-
neys,

Fxux. (Dodging about the room.) You're gonna find
younelf in one sweet law suit, Oscar.

Oscan. It's no use running, Felix. There's only eight
rooms and I know the sbort cuts,

(They are now poised at opposite andt ol the corch.
FELrx picks up a lanp lo/ plotecrion.)

Fnr,rx. Is this how you settle your problems, Oscar?
LiLe an animal ?

Oscen. All r ight. You wanna s€e how I settle my prob-
lems. I ' l l  show you. (S/o/rns of into ltr.t.t\ 's b?droom.
Thefe is the sound ol lalling obj.(ts and hr:. rthtrns uilh
a $.itcese.) I1l show you how I settlc thcm. (Throws
suitcetc on lable.\ Tberel Tbat's bow I scttle theml
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Fzr.t. (Baoiklered, loohs a, szilcare.) Wberc are you
going?

Osc*.. (Exfloding.) Not me, you idiotl You. You'tt
ttre one who's going. I want you out of here. Nowl To-
tigbtl (O,ens $itcese.)

Fsl,rx. wlrat are you talking about?
OscAR. It's all over, Felix. The whole marriage. We'rt

getting an annulmentl Don't you understand? I don't
want to live with you any more. I want you to pack your

things, tie it up with your Saran Wrap and get out of
Iretre,

FELrx. You mean actually move out , . . ?
OscAR. Actually, physically and immediately. I don't

care where you go. Move into the Museum of Nafural
History. (Goes iflto hitche?t. Therc is the oosh ol talllng
POTS arul P,{IYS.) I'm sure you'll be very comfortable
there, You can dust around the Egyptian mummies to
your heart's content. But I'm a huma.u living persm.
(Cones out uith stack of cooking utensils uhhh tE
thraus into the oqen suitca.se,) All I want is my freedom.
Is that too much to ask for? (Closes il.) There. . , .
You're all packed.

Fnr,rx. You know, I've got a good mind to r€ally l€alre,
Oscn. (Iaoking,o the hear)ens.) Why doesn't he ever

lbten to what I say? Wby doesn't he hear me? I klor
I'm talking. . . . I recognizemyvoice.

FELrx. (Indignant l,.) Because if you really want me
to go, I'll go.

OscAr. Then go. I want you to go, so go. When are
you going?

FELrx. When am I going, huh? Boy, you're ln a bigger
hurry than Frances was, . . ,

Osgn. Take as much time as she gave you. I wa.Dt
you to follow your usual routine.

Frr,rx. In ottrer words you're throwing me out.
OscAR. Not in otler words. Those are the D€rfect ou€s.

(Phhs {p suitcase atd. hotrh it ottt ,o F;Lrx.) I 8E
throwing you out.

trlrjo.. AII rigbt. . . , I juat raated to 8ct th. lecod

straight. I,et it be on lozr conscience. (Goes into his bed_
/oott.)

.  O s c A n . - W h a t . . .  ?  W h a t  . . , ?  ( F o l l o w s  h i m  t o
bedroom doonuay.\ Let what be on my conscience?

.rEl"rx. \Lomes out putting on iacket, goes by Osc,m.)Ttat y_oute tirowing me oui. (siorr ifr t"i, i*i'iL
ntm)-.,L'm perfecfly willing to stay and clear the air of
our differences._ . _. . But you refuie, right?

9s9AR.. (-Srl, hotding suitcase.l hig-nt....I 'm sick
ano ured ot you clearing ttre air. That,s whv I want vou
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and tired of you clearing the air wby I want you
to leave I

leaving
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,"Tfiqa9Yil ;i,ili"tl"l"T .'.';# ::'. r* p;
mernber, what bapp€ns to me is vour n
it be on yozz head. (Crcsses ,o th; door.)oe on youl bead. (

Osc*, (Follous

rc is your respoDsibility. I€t
,o the door.\

OscAR. (Forla?r him to door; screams) Wait a min_
ute, damn. itl Why can't you be thrown out like a decent
human being? Wliy do you hav€ to say thines like. iiki
rt b€ on your head"? I don,t x,ant it 6n mv head. i iustit be on your hea<i',? I don't nant it;n mv just
want you out of the house.
-. FELrx. What,s the matter, Oscar? Can't cope wit! a
little guilt feelings-?
_-Qsua.. (Pounding railkg in lrustration.\ Damn vou.
l've b€e.n looking forward to throwing you out all dav

Osc*. (Pounit
re b€en lookingr vc ul,tsn loorung rorward to throwing you out all dav

rong and now y.ou even take the pleasure out of that.
r ELrx. forglv_e me for spoiling your fun. I'm leaving

W'rir.o1iiii*"* 
to your wishes and desires. (Srcrrs li

^,Oscna. (Pzsies D1 FrLrx and slams the door slrut.
lY*_!lP,::lE\\ atld the door.) yoo,,; ;Ji;6;
here until you take it back.

Fnr,rx. Take what back?what back?
. OscAR. "Let it be on your head." . . , mat the heU isthat, the Curse of the Cit peoote?

FELrx. Get out of my r"y, please.
--O.*, Is -tbis bow-you-leit that night with Frances?
I\|o wonder she wanted to have the room repainted riqht
away. (Pohts ,o FELD('S bedtoonr.) f m'gonna birrcyoun dipped ln bronze,
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FrLrx. (sils on bach oJ couch with his bach to OscAR.)

How can I leave if you're blocking the door?
OscAR. (yelt calmly.) Felix, we'r'e been friends a long

time. For the sake of that friendship, pleas€ say, "Oscar,
we can't stand each other, let's break up."

Frr.rx. I'll let you know what to do about my clotbes.
. . . Either I'll call . . or someone else will. (Control-
ling great emotion.) I'd like to leave now.

(Oscen, rcsigned, rnoaes oul ol the uqr. FELrx opefls the
door.)

Oscen. Where will you go?
FELrx. (Tulns in dooruay and loohs at him.) Where?

, . . (He smiles.) Oh, come on, Oscar. You're not really
interested, are yo\? (He exils -)

(Oscm Jools as thwth he's o.bout to burst with lrustra-
tior He calls aJter Frl,rx.)

Oscer. Afl rigbt, Felix, you win. (Gae.r out kto hall.\
We'll try to iron it out. Anything you want. Come back,
Felix. . . . Felix . . . 7 Felix? Do t leave me like this.
-You louse! (But FELrx is goze. Oscnn comes back into
the room closkg the doot. He is limp. He searches lor
something to ease his eflorfltous hustratiofl. He throus a
Nlou at the dool, and thet paces about like a caged
lion.) Nl right, Oscar, get a hold of yourselfl . . He's
gone! Keep saying that over and over. . He's gone.
He's really gone! (/1e holtls his head in pain.) He did it.
Hc put a curse on me. It's on my head. I don't know
*hat it is, but something's on my head. (The DOOR-
BELL rirgs ard he looks up ho?clrlly.) Please let it be
him. IJt it be Felir. Pleas€ give me one more chance to
Lill him.

(Pttting thc slritcase o1 the sola, he rushes to the doot
otd opms ir. MuRxAy comet in uith VrNNrE.\

Mure v. (Pttthg iorhet on chab at rablc.\ Hey,

wbat's. the.matt€r with Felix? He walked rigbt bv mewith.thar "human sacrifice" look on hi, f*" 
"g;i,, #r;;;ofi shoes.l

.. V_rNNrE. (Laying jacket on loae seat.) Whar,s withhim? I. asked him-where he s going ana ie *iO. 
'..Onlu

B$li, 
*""r. Onty Oscar krows.', Where,s he going,

^,OscAR. (Si#irg at-table.) How the hell should I know?Au.rrgJq_let's get t-he game slarted, heh? Come on, getyour cntps.

- -Mu"lny.. I- have to get something to eat. I'm starving.
Mmm, I think.I smerr ipaghetti. ldoes inti i l i i i l. l 

"'"

, vrNNrE. Isn't he playing tonighl? (Ialcr hro chails
Jrom dtatng atcoue and puts then Dounstagc ol tdble.l
, Oscan. I don't want io discuss it. f aon'i euln ,o"ni to
oear hls name.

VrNlrrx. Who? Felix?
OscAR. I told you not to mention his name.
Vrr.rNre. I didn't know whal name you meanl. ((7r.orJ

table.and places uhat't lclt po- frrrT:s iii","; 
";' 

;;;L"
case-)

. Munrey. (Comes out oJ the hitchen.\ Hey. did vouknow rhere's spagheui all over the kircheni-
0_scAR, Yes, I know and il.s not spaghe i. i t,s t inguini.

. Murnay. Oh. I thought it was spagherti. @;';;;;bsck itto the hitchen.l

. VrnNrr. (Iolizg p:oher sruf ltom boohrase and. but_*5::":: ,;A:9 wby shouldn't I menrion his name?'

_^Y^t-f,rr". Felix. What's happened? Has somerhing hap.pened l,

(Snrno azd Roy come in the opet doo/.)

Serro. Yeah, what's the matter with Felir?

(Srero 2ts his.jachet ooer a chair at th? table. Rov
st,.t ,n q/mchoir. MURRAY corlcs out ol lhe hitchtn
aith a sir-pa.k o! beer ozd bags o1'preizi; d
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chiPs. Thet all stare at Oscn uaitkg to -nt ry
w&. fnab X o long Pause and then he stands tP.)

Oscee. We broke upl I kicked him out. It lnas my dG
cision. I threw him out of the house. A[ right? . . . I
admit it. Let it be on my head.

VrNNrE. Irt x'hat be on your head?
OscAR. 1/o?? shouk! I Enow? Felir put it therel Ash

himl (Paces Risht.l
Munnev. Heill go to pieces. I know Felix. He's gonna

trv sometlins crazv.-Oscm. 
(T1rzs 7o Bovs.) Why do you tiink I did it?

(Munn rv makes a gesture ol disbeliel and mottu to
iouch, ,utting doutt bcer and bags ' Osc^R mooes to him.)
You ihink I'st iust s€lhsh? That I wanted to b€ cruel?
I did it for you. 

-. 
. . I did it for all of us.

RoY, What are you talking about?
Oscm. (Crosse! to RoY') All right, we've all been

throush the napkins and the ashtrays and the bacon' let-
tuce ind tomaio sandwiches. . . . But that was just the
beginning. Just the beginning. Do you know what h€ was
plirning for next Friday night's poker game? As a change
of pace. Do you have any idea?

VrNNrE. What?
OscAR. A Luaut An Hawaiian Luau ! Spareribs' roast

pork and fried ricb. . . . Tbey don't play poker like tbat
in Honolulu.

MuRRAy. One thing has nothing to do with tlle other.
We all know be's impossible but he's still our friend and
be's still out on the street, snd I'm still worried about
trim.

OscAR. (Gaflg ,o MuRRAY.) And I'm not, beh? I'm
not concemed? I'm not worried? Wbo do you think s€nt
him out there in the 6lst place?

MuRRAY. Francesl
OscAn. What?
MuRxAy. Frances s€rt him out in tbc fint place. Yan

scnt hiF out in ttre second place. Atd shocwr he livcs

tith n€xt w t send him out in the third place. . . . DoE't
Jrou understand? It,s Felir. He does it 6 hims€U.

Osmd. Why?
MuRRAy, I don't know why. Ile doesn't know wbv.

There are people like that. Theie's a whole tribe in Afriia
who hit themselves on the head all day long. (He surns
it all up uith an eloquer.t gestwe ol reiignaion.l

OscAn, (,{ slou realization oJ a dhote'new rcaion to be
!Sr-!.) I'n not going to worry about him. Why should
I? He's not worrying about mi. He,s somewhere out on
the streets sulking and crying and having a wonderful
time, . . . If he had a spark of human decincy be would
Ieave us all alone and go back to Blanche. isirs doarz
a, tabte,)

VurNrr, Why should he?
OscAR. (Pich 14p deck ol 6alds.) Because it's his wife,
VrNrvrr. No, Blanche is your wife. His wife is Frances.

.OscAn, (Sraler at him.) Wbat are you, some kind of
rise guy?

VrxNrr. Wbat did I sav?
Oscen, (Throws cuis in ah.) AII right, the poher

game is over. f don't want to play an/ niore. liocccsRisht.)
SpsrD. Who's playing? We didn,t evcn start.
Oscar. (?rzzs on him.) ls that sll you can do is com-

plah? Have you given one single thought to where Felix
might bc?

Srem. I tlought you said you're not worded about
him?

Oscnn. (Screazrs.) I'm not worried, dammitl I'm not
woried. (The DOORBELL rings. A gteelut look pdsses
oaer OscAn's !ace.) lt's him. I bet it'i biht (rue'Bovs
stot to go lor the door. OscAn JrorJ ,rc;r.) Don,t lct
hlm in, heb not $elcome in this housc,

MuRnAy. (ry'ou€r twards door.) Gc|r, don't be child.
bh, WcVc got to l€t him in.

Osc,J- (Stopping hlm md leading hin to thc tablc,) |
tu't glvc him the satisfaction of Lnowlng vc,vc bean
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worrying about him. Sit down. Play cards. Like nothing
happened.

MURRAY. But, Oscar-
Oscen. Sit down. Everybody. . . . Come on. . . . Sit

down and play poker.

(They sit and SYezo begins to deal oul cards.)

VrNNrr. (Czossizg to doo/.) Os.$ . . -
OscAR. AII right, Vinnie, open the door.

(VrNNrE opens door.It is GwrtsooLvN standing therc.)

VrNNrE. (St /prired.) Oh, hello. (fo OscAR.) It's not
him, Oscar.

Gwewpolyw. How do you do? (Sle walks inro the
loorn.l

Oscen. (Crosses to her.\ Oh, hello, Cecily. Boys, I'd
like you to meet Cecily Pigeon.

GwrNootvr, Gwendol;.n Pigeon. Please don't get up'
(?o OscAR.) May I see you for a moment, Mr. Madison?

OscAR. Certainly, Gwen. \\ttat's the mattcr?
Gwrrootvl,t. I think you krow, ..I 've come for

Felix's things,

(Oscnn loolr at her in shock and disbeliel. He loohs at
the Bovs, then buck d, GWENDoLYN,)

Oscen. Felix. . . . My Felix?
GwaNpotvN. Yes. Felix Ungar. That $,eeet, tortur€d

man who's in my flat at this moment pouring his heart
out to my sister.

OscAR. ( l'l/zj ro BoYs.) You hear? I'm worried to
death and he's up tlere getting tea and sympathy.

(CEcrLv rushes in dtaggilg a reluctanl Fxrrx uith her.)

Crcrr,v. Gwen, Felix doesn't want to stsy. Pleas€ tell
bim to stay.
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Frr,rx. Really, girls, this is very embarrassing. I can
go to a hotel. . . . (fo Boys.) Hello, fellas.

GweNool-vt{. (Oaerriding his ob je, tiow.) Nonsens€. I
told you, we've plenty of room, and it's a very comforta-
ble sofa. Isn't it, Cecy?

CEcrLv. (loining iz.) Enormous. And we've rented rn
air-conditioner.

GwrNootvN. And we just don't like the idea of you
wandering the streets looking for a place to live.

Felrx. But I'd be in the way. Wouldn't I be in tlle
v?y I

GweNlorvr. How could you posslbly be in anyoue's
way?

OscAR. You want to see a tlp€lp tten list?
GwnNooryn. (Tu/ning on llrz.) Haven't you said

enough already, Mr. Madison? (fo Furx.) I won't tal(e
no for an answer. Just for a few days, Felix.

CECTLY- Until you get settled.
GwrNpor,yr.r. Please. Please say "Yes," Felix.
Crcrr-v. Oh, pleas€ . . . we'd be so happy.
Fzttx. (Consid,us.) Well . . . maybe just for a fer

days.
Gwswoorrnr. (Iumping with joy.) Oh, wondertul.
CEctLY . ( Ecstatb .\ Marvelous !
GwsNDot-yN. (Closscs to door.) YolJ get your tlings

and come right up.
CEcrLv. And come hungry. We're making dinner.
GwnNooryN. (fo Bovs.) Good night, gentlemen, sorry

to interrupt your bridge game.
CEcrLy. (f, Frr.rx.) If you'd like, you can invite lour

friends to play in our flat.
Gwrroorrry. (To Fer,rx.) Don't be late. Cocktails in

fifteen minutes.
FELrx, I won't.
GWENDoLYN, Ta ta.
CECIIY. Ta ta.
FELrx. Ta ta.

(TIu Grrts lcau. FELD( ,rynr atd loohs ar tha FBLrovr
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dnd smiles as he $osses the roon into the bedroom.
The fiae MxN stare dumblounded. at the d.oor uith-
out trlol)ing. Finall! MUF.R v oosses to the door.)

Srrro. (lo ,re OrnEns.) I told you. It's always tle
quiet guys.

Munrev. Gee, what nice g;rls. (Closes door.)

(Fntrx comes out ol the bedroom carryitg two txits in
a ptrasti{ cleaner's bag,)

Roy. Hey, Felix, are you really gonna move in witb
them ?

FELrx. (Tuns bach to them.) Just for a few days.
Until I find my own place. . . . Well, so long, fellows.
You can drop your crumbs on tle rug again, (Starts ,o-
uatds door.\

Osc,m. Hey, Felix. Aren't you going to thank me?
FELrx. (Stopfing or landing.) For what?
OscAR. For the two greatest things I ever did lor you.

Taking you in and throwing you out.
Fnr,x. (Zays suils oler railing and goeJ ,a OscAR,)

You're right, Oscar. Thanks a lot. Getting kicked out
twice is enough for any man. . . . In gratitude, I re-
move the curse.

Oscnn. (Srziles.) Oh, bless you and thank you. Wicked
Witch of the North.

(They shake honls, The PEONE rings,)

Fer,rx, Ah, that must be the gir'ls.
Mu*n^r. (Piching up Phone.) Hello. . . .
Frr,rx. They hate it so when I'm late for cocktails.

(Tuning to Bovs.) Well, so long.
MuRxAY. It's your wife.
Ftt-rx. (Turning ro MuRRAy.) Oh? Well, do me a

favor, Murray. Tell ber I can't speak to ber now. But
tell her I'll be calling her in a few days because she and
I bave c l,ot to t8ll. about. And tell bel iI I sound difier-

cnt to her, ltts b€cause I'm not the same man she klcLed
out three weeks ago. Tell her, Murray, tell her.

MuRxAy. I will when I see her. Ttris is Oscar's wife.
FELrx. Ohl
MUrxAY. (/tro Phone.) Itrst a minute, Blanche.

(Osclr crosses to phone, sirs on am ol the coAch.)

FELrx. W€ll, so long, fellows. (Shahes hands wirh the
Bws, tahes suits and moaes to door.)

OscAR. (lrrra Phone.) Hello? . . , Yeah, Blanche. I
gpt a pretty gpod idea why you're calling. You got my
checks, right? . . . Good. (FDLrx sropr at the door,
caqhl b! Osct\n's 6on1)ercation. He slowly comes bach
into ,he rcon to Lsten, putting suits on niling, and. sit-
ting dolt n on the arm ol the armchair.\ So now I'm all
peld up. . . . No, no, I didn't win at the hack, I'v€ just
been able to save a little money. . . . I've been eating
homc a lot. (Tabes a pillou lrom couch afld thlows it at
FELx.) Listen, Blanche, you don't have to thank me. I'm
just doing what's right. . . . Well, that's nice of you,
too, . . . The apartment? No, I think you'd be shocked.
. . . It's in surprisingly good shape. , . . (Fr,rtx thtows
lillczt boch at OscAR.) Say, Blanche, did Brucey get thc
goldfish I sent him? , . . Yeah, well, I'll speak to you
again soon, huh? . , . Whenever you want. I don't go out
much anymore.  . . .

FELrx. (GerJ rp, ,akes mits lrom railbtg atd goes to
door.l Well, good night, Mr. Madison. If you need mc
.gain, I get a dollar-fifty an hour.

Osor. (lfaAes gesture to stoP FELrx as he talks m
lhom.l Well, kiss the kids for me. Good night, Blanctre.
(H6rgs uP and tans ro FELrx.) Felix? . . .

FELrx. (4, opmed door.l Yeah?
Osqe. How about next Friday night? You're trot go-

hg to brcak up the game, are you?
FELrx. Me? Never! Marriages may come and go, but

ihc gamc must go on. So long, Frances. (.Ee exits, ctroshg
b0,l
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O*n. (Vdlhtg alta hen.) So long, Btanche. (?lc
Bws all looh a, OscAn d norrrent.) All right, are we jwt
gpDns sit around or are we gonna play poker?

RoY. We'rc gonna play poker.

(Thac it o g6wol htbtub at ,hdl past od th. becr,
dcd tb ccttt, at .l

Grcre. (Sto:dig ct.) Tbco lct's play poker. (Slarfll
b th. Bats.l And Tstc} your cigarett€s, will you? This
b Dy boulc, not s pig !ty.

(Tahcs thc ashbay fan the sidz tabh nerl to urnchab,
b.adt .lovn otd begins ,o pich 4 tk butts. Th.
Eoz8 ettk d4o, to tilat loh6.,

WORKING PROP LIST

ACT ONE
ON STAGE:

Frl,rl,ittrc:
Print sidc chair (D. r.)
Small round sidc tablc (D. r.)
Rannd roodan dining tablc (D. r c)
2 rc4 opct|-bec&c4 eoodcn kitch.o ch.in (u 1 of t blc)
4 rnatched 3treight woodca dining chdrr (r, L atd u. of

table)
Small, consolc tablg & wdl (b*wcco bcthtqa .nd bcd-

room)
Brick sidc chair (c a., L of pokcr tablc)
Lovc scat (u. c, algled in dining dco\rc)
Pcdcstal tablc (u, c. bctwccn two wirdowr)
Consolc tablc (ust{ ar bar) (u. L c, .gtitrt y.[)
Plaid ugholstcrcd .rnchair (L c. a.)
UpMstcrcd corch (D. L c', L of .rdldBit)
Coftce t bl. (o. of couch)
Larg€ tornd crd Cblc (r- of couch)
Woodel chcst (in nichc on landing)
Standing lamp (u. r. at pokcr tablc)
Standing ash tray (with butts) (bctsccD bookcalc end lor'!

scat)
Extra piccc of rug; c

PROPS AND DRESSING:
By Upl@kb..t Clsb (r. r"l ?

Stripcd pillow oo ioor, on lcattcrcd Ef,3DaDcrt, lc.rilE
aSainst chair

E ig! banlon shirt ovGr badc of deir
Or Rolalnl S&lc fotlr (D. r.) :

I nan's rain hat, lcaning m bccr car! (s!pttf)
I SFett ard shitc cigarcttc boa
I brars ash rray (with bl|tt!)

On Cotttolc Tahb (t" wll) ,:
O l tray (l.aning.grilst watl)
Thrcc bookr
Ncwspaper (cr top of bookr)
Operr dccantcr
Ol4 clccrric frl (Fe.dol) (dc)

9r

CARTAIN
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